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SUBJECT INDEX 


The aim of this index is to be as specific and as brief as possible, using general headings only as 
a last resort. Thus articles concerning Guercino will be listed under his name only, and not under 
period, national, stylistic or thematic headings. ER signifies an exhibition review, BR a book 
review, and PR a ‘publications received’ notice. 
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R. Morschek), 853. 

American Art: American Art at the Nineteenth Century Paris Salons (BR: William 
H. Gerdts), 720. American Arts & Crafts, Virtue in Design (PR), 329. Japonisme 
comes to America: the Japanese impact on the graphic arts 1876-1925 (PR: 


Toshio Watanabe), 396. 

AMSLER, SAMUEL: Samuel Amsler’s Portrait Album (Colin J. Bailey), 647. 

Anpre, Carv: Upholding the Bricks (Film Review: Richard Shone), 331. 

ANGLO-SAxonN ArT AND IconoGrapuy: Anglo-Saxon Crucifixion Iconography and 
the Art of the Monastic Revival (BR: G.D.S. Henderson), 389. 

AnouteR, MIcHEL: Michel Anguier’s Pluto: The Marble of 1669. New Light on the 
French Sculptor’s Career (PR: Jennifer Montagu), 330. 

Anguetin, Louis: Louis Anquetin. La Passion d’étre Peintre (ER: Stuart Preston), 
402. 

ANTHROPOLOGY, see VICTORIAN ART. 

AnTOoNIsz., CoRNELIS: The Moralizing Prints of Cornelis Antonisz. (PR: Elizabeth 
McGrath), 630. 

Antony, see CovENTRY, GILBERT. 

Arezzo, SS. ANNuNzIATA, see RENI, GuIDo. 

Arms AND Armour: Essays in honour of Helmut Nickel. Vol.24, Journal of the 
Metropolitan Museum of Art, New York (PR: A.V.B.Norman), 396. 

Arts AND Crarts: American Arts & Crafts, Virtue in Design (PR), 329. 

Assisi, BastticA or S. Francesco: Patronage and Franciscan iconography in the 
Magdalen Chapel at Assisi (Lorraine Schwartz), 32. The dedication of the St 
Elizabeth altar at Assisi (Adrian S. Hoch), 36. 


Bapminton Casivet, Tue: The Badminton Cabinet (Editorial), 163. 
BaHRAM Mirza: A manuscript made for the Safavid prince Bahram Mirza 
Marianna Shreve Simpson), 376. 
3AMBAIA, IL: Agostino Busti detto il Bambaia, 1483-1548. I] monumento di Gaston 
de Foix, duca di Nemours; I] Bambaia. Catalogo completo delle opere; Bambaia 
3R: Carlo Bertelli), 854. 
BARATTA THE YOUNGER, FRANCESCO: ‘Two early documented works by Francesco 
Baratta the Younger (Marilyn Dunn), 91 (cf. Correction, 352). 
BarTOLOMMEO, FRa: Fra Bartolommeo. Master of the High Renaissance. A selection 
from the Rotterdam Albums and Landscape Drawings from various collections 
BR: Catherine Monbeig Goguel), 453. 
Baset Town HALL, see HANS THE YOUNGER. 
Bassano, Jacopo: A ‘Last Supper’ by the young Jacopo Bassano and the sequence 
of his early work (Paul Joannides and Marianne Sachs), 695. 
Batu Assey: General Wade’s altar-piece for Bath Abbey: a reconstruction (Susan 
Legouix Sloman), 507. 
Beccarumi, Domenico: Decorated initials by Beccafumi in the Uffizi (Alessandro 
Cecchi), 772. 
BeckMANN, Max: Max Beckmann. Catalogue raisonné of his Prints (BR: Sean 
Rainbird), 269. 
BeckwirH, JOHN: John Beckwith (Obituary: Steven Runciman), 314. 
3ELLINI, GIOVANNI: Giovanni Bellini (BR: Jennifer Fletcher), 777. 
3ENTLEY, RicHARD: The Answer to the Lyre: Richard Bentley’s Illustrations for 
Thomas Gray’s Poems (PR: Brian Allen), 557. 
3ERNARD, EmiLe: Emile Bernard (ER: Ronald Alley), 214. 
3ERNARDO, Monsvt, see KEILHAU, BERNARDO. 
BERNINI: see FARSETTI COLLECTION. 
Bevys, JosEPH: Joseph Beuys (ER: Tony Godfrey), 209. 
31eERSTADT, ALBERT: Albert Bierstadt: Art & Enterprise (ER: Edward J. Nygren), 
734. 
3Lacks: The Art of Exclusion: Representing Blacks in the Nineteenth Century; ‘The 
Image of the Black in Western Art 4, From the American Revolution to World 
War I. Part I: Slaves and Liberators, Part II: Black Models and White Myths 
BR: John House), 721. 
3LAUE Rerrer: The Blue Rider in the Lenbachhaus, Munich (BR: Sean Rainbird), 
206. 
30ECKHORST, JAN: Jan Boeckhorst 1604-1668. Maler der Rubenszeit (ER: Michael 
Jaffe), 216. 
30LOGNA, PALAzzo MAGNANI, see CARRACCI FAMILY. 
30LTRAFFIO, GIOVANNI Antonio: A postscript to Inigo Jones ‘Puritanissimo fiero’ 
(Helen S. Ettlinger), 776. 
Bomserc, Davin: David Bomberg (ER: Merlin Ingli James), 208. 


BonnarD, Pierre: Bonnard Paintings and Drawings (ER: Nicholas Watkins), 787. 

BooxsinpinG: A Directory of London Stationers and Book Artisans, 1300-1500 
(PR: Nigel Ramsay), 330. Humanists and Bookbinders. The origins and 
diffusion of Humanistic book-binding, 1459-1559, with a census of historiated 
plaquettes and medallion bindings of the Renaissance (BR: J.M. Rogers), 201. 

30RROMINI, FRANCESCO: Borromini and the Marchese di Castel Rodrigo (Joseph 
Connors), 434. 

Bossan, PierRE: Voir, revoir Fourviére (PR: Henri Dorra), 274. 

BouLouGne, see VALENTIN. 

BraiLes, WILLIAM DE: The meaning of leaf 5 of Fitzwilliam MS 330 (George 
Henderson), 682. 

BRAINE, see STAINED GLASS. 

3RETON, ANDRE: André Breton: ‘La Beauté sera Convulsive’ (ER: David Hopkins), 
479. 

3RITISH ARCHITECTURE: The Faber Guide to Victorian Churches (PR), 558. 
Muscular Churches: Ecclesiastical Architecture of the High Victorian Period 
PR: Roderick O'Donnell), 558. The Architecture of Medieval Britain. A 
Social History (BR: Nicola Coldstream), 317. The Blue Guide to Victorian 
Architecture (PR: Roderick O’ Donnell), 275. See also PALLADIANISM, ENGLISH. 

3rITISH ArT: A romanesque ‘Visitatio Sepulchri’ at Kempley (David Rickerby and 
Stephen Park), 27. Sunshine and Shadow, The David Scott Collection of 
Victorian Paintings (ER: Julian Treuherz), 399. The Artist’s Model. Its Role 
in British Art from Lely to Etty (ER: Nicola Kalinsky), 563. Victoria and 
Albert Museum. Catalogue of British Oil Paintings 1820-1860 (BR: Julian 
Treuherz), 556. ‘The Elements of Life: Biography and Portrait-Painting in 
Stuart and Georgian England (BR: Nicolas Barker), 551. The Georgians: 
Eighteenth-Century Portraiture and Society (BR: Brian Allen), 552. Recent 
acquisitions by East Anglian Museums: Norwich, Sudbury, Ipswich (Sup- 
plement), 579. See also Coventry, GILBERT. 

Bust1, AGostTINo, see BAMBAIA. 

Paintinc: Der Akathistos-Hymnos. Die Bilderzyklen in der byzantinischen 
Wandmalerei des 14. Jahrhunderts (PR: John Lowden), 725. See also Dura 
SYNAGOGUE; MANUSCRIPTS. 


Canversury CATHEDRAL: Canterbury Cathedral and its Romanesque Sculpture 
(BR: Jill A. Franklin), 547. 

Caravacoism: Caravaggism in Europe (BR: Malcolm Waddingham), 462. 

Carracci Famity: Le Storie di Romolo e Remo di Ludovico, Agostino e Annibale 
Carracci in Palazzo Magnani a Bologna (BR: John Gash), 39. Visual Fact 
over Verbal Fiction: A Study of the Carracci and the Criticism, ‘Theory and 
Practice of Art in Renaissance and Baroque Italy (BR: Giovanna Perini), 203. 

Carraccl, ANNIBALE, see LANDSCAPE PAINTING. 

Carracci, Lopovico: Agucchi, Lodovico Carracci and the monument to Cardinai 
Sega at Piacenza (Carolyn H. Wood), 429. 

Carson-Pirie-Scort: Carson-Pirie-Scott. Louis Sullivan and the Chicago Depart- 
ment Store (PR: Julian Stallabrass), 330. 

CasireER, Ernst, see THEORY. 

CastEL Roprico, 2ND MARQUES DE, see BORROMINI. 

CastiLeE: Sixteenth-century pottery in Castile: a documentary study (Anthony 
Ray), 298. 

CarHEpRALs: Das Jahrhundert der Grossen Kathedralen 1140-1260 (BR: Paul 
Crossley), 316. Les Batisseurs des Cathédrales Gothiques (PR: Nicola Cold- 
stream), 272. The Gothic Cathedral. ‘The Architecture of the Great Church 
1130-1530 (BR: Paul Crossley), 547. See also CANTERBURY CATHEDRAL, MONET. 

Crcco pi Pierro: A predella panel from Cecco di Pietro’s Agnano altar-piece 
(Katharine Ault), 766. 

Ceramics: European Ceramics at Burghley House (ER: Aileen Dawson), 565. See 
also SEvres PorcEeLAtn, MEIssEN PORCELAIN, FURSTENBURG PORCELAIN, 
CAsTiLE. 

CuacGa.L, Marc: Chagall en Russie (ER: Susan Compton), 403. 

Cuar-es | or ENGLAND: The Late King’s Goods (BR: Timothy Wilson), 259. 

CuasteEc, Anpre: André Chastel (Obituary: Willibald Sauerlander), 38. 

Cuicaco, see SULLIVAN, Louis; 

Curerr: Arte del Quattrocento a Chieri: per i restauri nel Battistero (PR: Robert 
Gibbs), 44. 

Cuici Cotiection: A pair of pendant pictures by Claude Lorrain and Salvator 
Rosa from the Chigi Collection (Burton B. Fredericksen), 543. 

CuineseE Art: The art of social climbing in sixteenth-century China (Craig Clunas), 
368. Chinese Art and Design: the T.T. Tsui Gallery of Chinese Art (ER: 
Roderick Whitfield), 788. See also GARDENS. 

Cisert, ANronio: XVII Biennale Internazionale dell’ Antiquariato, and other exhi- 
bitions (ER: Luisa Vertova), 868. 

CLauDEL, CamiL_e: Camille Claudel (ER: Merlin Ingli James), 400. 

CLEMENTE, FRANCESCO: Francesco Clemente. Three Worlds (ER: Mark Francis), 
148. 

CLEvE, Joos VAN: Joos van Cleve au Louvre (ER: Lorne Campbell), 476. 
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William Coldstream (ER: Richard Shone), 45. 
Cote, Tuomas: The Art of Thomas Cole: Ambition and Imagination (BR: Andrew 

Wilton), 40. 

Co..ections, PRIVATE 
Duke or BuccLeucu: Leonardo and Mantegna in the Buccleuch Collection 
Burton B. Fredericksen), 116. 

Fritz Gross: Impressionists and Moderns. The Art and Collection of Fritz 
Gross (PR), 275. 

s’ CoLLeGE CAMBRIDGE, see MASTER OF THE VIEW OF STE-GUDULE. 

Sr CATHERINE’s MONASTERY, Mount SINAI, see MANUSCRIPTS. 

Co..ections, PuBuic. 

AMSTERDAM, RijKsMUsEUM, see TER BorcH 

BARNARD Caste, Bowes see SEVRES PORCELAIN. 

30RDEAUX, Musée bes Beaux-Arts: L’Or et ’ombre. Catalogue critique et 
raisonné des peintures hollandaises du dix-septi¢me et du dix-huiti¢me 
siécles, conservées au Musée des Beaux-Arts de Bordeaux (BR: Homan 
Potterton), 628. 

3UCHAREST, Muzeut NATIONAL DE Arta: Capolavori europei dalla Romania. 
Sessanta dipinti dal Museo Nazionale d’Arte di Bucharest (ER: David 
Ekserdjian), 281. 

CaMBRIDGE, FrrzwiLLiAM Museum, see BRAILES, WILLIAM DE; MILANO, MATTEO 
pA; Menzoccut; Universiry Museums. 

CLEVELAND Musevo oF Art: Recent acquisitions of Western Art (Supplement), 
63. Recent acquisitions of Asian Art (Supplement), 417 

DresDEN, ZWINGER PoRZELLANSAMMLUNG: Early Meissen Porcelain in Dresden 

BR: Sarah Richards), 324. 

FAENZA, Museo INTERNAZIONALE DELLE CERAMICHE: La donazione Angiolo 
Fanfani: ceramiche dal medioevo al XX secolo (PR: Timothy Wilson), 
320. 

FLORENCE, Museo pt SAN Marco: II centro di Firenze restituito. Affreschi e 
frammenti lapidei nel Museo di San Marco (PR), 856. 

Kansas Crry, Netson-ATKins Museum oF Art: Selected Acquisitions of European 
and American Paintings (Supplement), 153 

Lonpon, British Museum, see WILSON, Sir Davin. 

Lonpon, NATIONAL GALLERY: Up to Raphael (Editorial), 427. See also Contnc- 
HAM. 

Lonpon, VicroRIA AND ALBERT Museum: Chinese Art and Design: the T.T. 
Tsui Gallery of Chinese Art (ER: Roderick Whitfield), 788. Arts of India 
1550-1900. The Nehru Gallery of Indian Art (ER: Partha Mitter), 397. 
German Renaissance medals. A catalogue of the Collections in the Victoria 
and Albert Museum (BR: Mark M. Salton), 321. Silk Designs of the 
Eighteenth Century in the Collection of the Victoria and Albert Museum, 
London, with a complete catalogue (BR: Naomi Tarrant), 324. Victoria 
and Albert Museum. Catalogue of British Oil Paintings 1820-1860 (BR: 
Julian Treuherz), 556. Acquisitions of sculpture (Supplement), 876. 

Lonpon, WALLACE CoLLection: The Wallace Collection, Catalogue of Pictures. 
Vol.II: French Nineteenth Century, Vol. III: French before 1815 (BR: 
Michael Levey), 39. 

Mautsu, J. Paut Gerry Museum: Italian Maiolica: Catalogue of the Collections 

PR: Timothy Wilson), 319. 


Universiry Liprary: Sadeler Catalogue (PR: Craig Hartley), 
330. 

; : MILAN, Prnacoreca D1 BRERA: Pinacoteca di Brera. Scuole lombarda ligure e 
Er piemontese (BR: Hugh Brigstocke), 457. 


Municu, LENBACHHAUS, sce BLAUE REITER. 
Napes, Museo pt SAN Martino: Disegni di Maestri Danesi nel Museo Nazionale 
di San Martino a Napoli (PR: Colin J. Bailey), 631. 

NETHERLANDs: The early Sienese paintings in Holland 
Strehlke), 199. 

New York, MeEtTrRopouiraN Museum OF Art: Recent acquisitions of European 
Paintings (Supplement), 801. 

Oxrorp, AsHMOLEAN Museum: Russian Paintings and Drawings in the Ash- 
molean Museum (PR: Christina Lodder), 396. See also AMSLER. 

Paris, Fonpation Cusropia: Eloge de la navigation hollandaise au XVIle 
siécle. Tableaux, dessins et gravures de la mer et de ses rivages dans la 
collection Frits Lugt (BR: Margarita Russell), 260. 

PHILADELPHIA Museum oF Art: Northern European Paintings in the Phila- 
delphia Museum of Art. From the Sixteenth through the Nineteenth 
Century (BR: Homan Potterton), 628. 

Rome, AccApeMiA pi SAN Luca: I disegni di figura nell’Archivio Storico 
dell’Accademia di San Luca; Prize winning drawings from the Roman 
Academy (1682-1754) (BR: William Griswold), 204. 

Soviet Union: Kartini Italianskih Masterov XIV-XVIII Vekov is Museev 
SSSR (PR: Larissa Salmina-Haskell) , 630. 

Sr PererspurG, HERMITAGE, see FARSETTI COLLECTION; WTEWAEL. 

SrockHo tm, NorpiskA Museet: Eighteenth Century Textiles: the Anders 
3erch Collection at the Nordiska Museet (BR: Wendy Heflord), 324. 

VenNIcE, Ca’p’Oro, see FARsETTI COLLECTION. 

ConinGHam, WiLiiAM: William Coningham and his collection of Old Masters 

(Francis Haskell), 676 (cf. Correction, [1992], 64). 

ConserRvVATION: Manners and murals (Editorial), 3. Florentine sculpture under 

cover (Editorial), 811. The art historian and the paint sample (Editorial), 291. 

See also MASTER OF THE MORNAUER Portrait; MICHELANGELO; UCCELLO. 

ConstaB.e, J.: Constable (ER: Michael Kitson), 559. Constable and his drawings 


PR), 725. 
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CorpierR, Nico.o: Paul V, Alexander VII, and a fountain by Nicolé Cordier 
rediscovered (Jack Freiberg), 833. 

Corot, JEAN Baptiste: Corot (ER: Richard Shone), 463. 

Costume: XVII Biennale Internazionale dell’ Antiquariato, and other exhibitions 
(ER: Luisa Vertova), 868. 

Courset, Gustave: Courbet’s Realism (BR: Klaus Herding), 722. 

Coventry, GiBert: Gilbert Coventry and his sporting and other paintings (Oliver 
Millar), 537 (cf. Correction, 672). 

Crace Fairy: The Craces: Royal Decorators 1768-1899 (BR: lan Gow), 554. 

Cusism, see REBER. 

Cuyp, AELBERT: New dated works from Aelbert Cuyp’s early career (Alan Chong), 
606. 


Dapoi, Bernarpo: A Critical and Historical Corpus of Florentine Painting: The 

Fourteenth Century. The Works of Bernardo Daddi, Section III, Volume III 
BR: Julian Gardner), 200. 

Danisu Art: Hversdagbilleder. Dansk Guldalder Kunstnere og deres Vilkar (Pic- 
tures of Everyday Life. The Golden Age of Danish Painting and Sculpture: 
The Artists and their Circumstances) (BR: Christine Stevenson), 39. Disegni 
di Maestri Danesi nel Museo Nazionale di San Martino a Napoli (PR: Colin J. 
Bailey), 631. See also History 

DanisH Furnirure: Herculaneum paa Sjaclland. Klassicism og nyantik i dansk 
mobeltradition (PR: Simon Jervis), 329. 

Davin, Gerarp: Gerard David (BR: Lorne Campbell), 624. 

Decorative Arts: Historismus, Angewandte Kunst im 19. Jahrhundert (PR), 
329. Le Trésor de Saint-Denis (ER: Neil Stratford) , 337. 

Deratn, Anpré: André Derain (ER: Richard Shone), 134. 

Desicn: American Arts & Crafts, Virtue in Design (PR), 329. Neoclassicism in the 
North, Swedish Furniture and Interiors 1770-1850 (PR), 329. 

DieBenkorn, Ricnarp: Richard Diebenkorn (ER: Merlin Ingli James), 857. 

DorpDRECHT, see TEGGERS. 

Drauonet, A.-J. Dusors: Portraits for a King (ER: Oliver Millar), 208. 

Drawincs, see CoLiections, Pusiic. Rome, ACCADEMIA DI SAN Luca. 

Dusurret, JEAN: Willem de Kooning. Jean Dubuffet. The Women (ER: Jeremy 
Lewison), 146. 

Dura Synacocue: The Frescoes of the Dura Synagogue and Christian Art (BR: 
Robin Cormack), 315. 

Dutcu Art: Mirror of Empire: Dutch Marine Art of the Seventeenth Century 

ER: John Walsh), 645. Sillages néerlandais: La vie maritime dans l'art des 
Pays-Bas/Kunst in het kielzog: Het maritiemeleven in de Nederlandse kunst 
BR: Margarita Russell), 260. Great Dutch Paintings from America (ER: 
Christopher Brown), 282. Seventeenth-Century Dutch Drawings. A Selection 
from the Maida and George Abrams Collection (ER: Martin Royalton-Kisch), 
794. See also CoLtections, Pus.ic. Paris, FonpATION Custop1a; COLLECTIONS, 
Pusiic. Borpeaux, Musée pes Beaux-Arts; NETHERLANDISH ART. 

Dyck, Anruony van: Anthony van Dyck (ER: Michael Jaffé), 142. The Drawings 
of Anthony van Dyck (ER: Michael Jaffe), 341 (cf. Correction, 488). 


Curistian Art AND AgcHrrecture: Early Christian Art and Architecture 
PR: Paul Hetherington), 44. 

ENGLIsH ART AND ARCHITECTURE, see British ArT; BririsH ARCHITECTURE. 

ENGLIsH FurNiruRE AND Woopwork: Two tables (Simon Jervis), 710. English 
Gothic Choir-stalls 1400-1540 (PR: Clare Graham), 557. The English Regional 
Chair (PR), 329. 

Ernst, Max: Max Ernst’s “La toilette de la Mariée’ (David Hopkins), 237. Max 
Ernst. A Retrospective (ER: Roger Cardinal), 332. Max Ernst centenary 
exhibitions (ER: David Hopkins), 731. 

Export or Works or Art: The Badminton Cabinet 

, 747. 


Editorial), 163. Waverley 

wavers (Editorial 

F arserrt Cottection: Works by Stefano Maderno, Bernini and Rusconi from the 
Farsetti Collection in the Ca’d’Oro and the Hermitage (Sergey O. Androssov 
292. 

Correction, 


Fauvism: The Fauve Landscape (ER: Joachim Pissarro), 144 (cf. 


288). 

FEININGER, Lyonec: Lyonel Feininger (PR: Sean Rainbird), 206. 

Feminism: Vision and Difference; Femininity, feminism and histories of art (PR: Jan 
Marsh), 274. 

FERRARA: Power and Display in the Seventeenth Century — The Arts and Their 
Patrons in Modena and Ferrara (BR: Giovanna Perini), 782. Le Muse e il 
Principe (ER: Caroline Elam and Carl Brandon Strehlke) , 860 (ef. Correction 
[1992], 64). Atlante di Schifanoia (BR: Stephen J. Campbell 

Fiorence: After Vasari — History, Art and Patronage in Late Medici Florence 

BR: Giovanna Perini), 460. 

FLORENCE, ORSANMICHELE: Lorenzo Monaco, Lorenzo Ghiberti, and Orsanmichele: 
Parts I and II (Diane Finiello Zervas) , 748 and 812. 

S. Maria pet Carmine, BRaANcAccI Some observations on the 
Brancacci Chapel frescoes after their recent cleaning (Keith C. Christiansen), 
5 (cf. Correction, 224). 

FLORENTINE SCULPTURE: Florentine sculpture under cover (Editorial), 811. 

Fortirication: Architettura militare nell’ Europa del XVI secolo (PR: John Bury 
273. See also WARFARE. 

FRAGONARD, JEAN-Honoré: Two landscapes by Fragonard trom Saint-Non’s col- 
lection (Richard Rand), 246. Fragonard. Art and eroticism (BR: Katie Scott 


325. 
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FrancEsco DA Rimini: Francesco da Rimini e gli esordi del gotico medievale (ER: 
Carl Strehlke), 51. 

Francis, Sam: Clyfford Still and Stella, Gottlieb, Francis and Olitski (ER: David 
Anfam), 57. Motherwell, Francis, Noland, Truitt and Marden (ER: David 
Anfam), 569. 

FRANCISCAN ICONOGRAPHY, see Assisi, BASILICA OF ST FRANCIS. 

FRANKFURT: Frankfurt’s new cultural skyline (Editorial), 587. 

FRENCH ARCHITECTURE: Les Chateaux de France au siécle de la Renaissance (BR: 
Hilary Ballon), 390. Architectures de la vie privée. Maisons et Mentalités, 
XVIle — XIXe siécles (BR: Barry Bergdoll), 261. Histoire de architecture 
francaise. De la Renaissance a la Révolution (BR: Robin Middleton), 782. 

Frencu Art: Esprit de Corps: the Art of the Parisian Avant-Garde and the First 
World War, 1914-1925 (BR: David Cottington), 268. French Images from the 
Greek War of Independence, 1821-1830. Art and Politics under the Restoration 


BR: David Blayney Brown), 262. Claude to Corot: The Development of 


Landscape Painting in France (ER: Christopher Riopelle), 54. See also CoL- 
LECTIONS, PuBLic. Lonpon, ‘THE WALLACE COLLECTION. 

Frencu Furniture: Le Mobilier en Picardie 1200-1700 (BR: Simon Jervis), 327. 
Le meuble liégeois a son age d’or (le XVI Ile siécle) (PR), 329. 

FriepricH, Caspar Davin: Caspar David Friedrich in seiner Zeit: Zeichnungen 
des Romantik und des Biedermeier (BR: William Vaughan); ‘The Romantic 
Vision of Caspar David Friedrich — Paintings and Drawings from the USSR 
BR: William Vaughan); Caspar David Friedrich and the Subject of Landscape 
BR: William Vaughan), 626. 

Frira, WiLL1AM PowELL: Manet, Rossetti, London and Derby Day (Robin Spencer), 
228. 

FURSTENBURG PoRCELAIN: Weisses Gold aus Fiirstenberg, Kulturgeschichte im 
Spiegel des Porzellans 1747-1830 (BR: Aileen Dawson), 325. See also MAIoLica. 

Fuse, Henry: Fiissli (ER: Bjarne Jornaes), 52. See also ABILDGAARD. 


Garpens: China and Gardens of Europe of the Eighteenth Century (PR: Peter 
Willis), 631. Impressionist Gardens (PR), 275. 

Genoa: I] Palazzo dell’ Universita di Genova (BR: Mary Newcome), 786. 

GENTILESCHI, ARTEMISIA: Artemisia (ER: John T. Spike), 732. 

GericauLt, THEODORE: Théodore Géricault. Etude critique, documents, et catalogue 
raisonné (BR: Lorenz Eitner), 253. 

GeRMAN Art: ‘Degenerate Art: The Fate of the Avant-Garde in Nazi Germany 

ER: Dorothy Kosinski), 346. Caspar David Friedrich in seiner Zeit: Zeich- 

nungen des Romantik und des Biedermeier (BR: William Vaughan), 626. The 
Divided Heritage: ‘Themes and Problems in German Modernism (BR: Sean 
Rainbird), 628. 

Guerarpo pi Giovanni: The Medici Aesop. Spencer MS 50. From The Spencer 
Collection of the New York Public Library (PR), 126. 

GuiBerRTI, LORENZO, see FLORENCE, ORSANMICHELE. 

GiorGioneE: The “Concert champétre’ and gilding the lily (Patricia Emison), 195. 

Giutio Romano: I Modi. The sixteen Pleasures, An Erotic Album of the Italian 
Renaissance (PR), 127. 

Gtass: Studien zur Mediceischen Glaskunst, Archivalien, Entwurfzeichnungen, 
Glaser und Scherben (BR: J.V.G. Mallett), 321. 

Gocu, VINCENT VAN: Vincent van Gogh en de moderne Kunst 1890-1914 (ER: 
John Sillevis), 49. Vincent van Gogh. Paintings. Vincent van Gogh. Drawings 
BR: Susan Alyson Stein), 119. 

Goo, JoHAN van: Diamante Gedenkzuilen en Leerzaeme Voorbeelden. Een bes- 
preking van Johan van Gools Nieuwe Schouburg (BR: Charles Ford), 625. 

Goruic ARCHITECTURE, see CATHEDRALS. 

Goruic Art: L’univers des formes. Le monde gothique. Automne et Renouveau 
1380-1500 (PR: Catherine Reynolds), 272. 

Gorruies, Apotpu: Clyfford Still and Stella, Gottlieb, Francis and Olitski (ER: 
David Anfam), 57. 


Goya, Francisco: Francisco Goya: The Tapestry Cartoons and Early Career at 
the Court of Madrid (BR: Jutta Held), 124. 

Gray, THomas, see BENTLEY, RICHARD. 

Greek Antiguities: Greek Sculpture. An Exploration (BR: Ian Jenkins), 852. 

GREEK WAR OF INDEPENDANCE, see FRENCH ART. 

Grimani, MARINO, see VENICE, S. G1usEPPE DI CASTELLO. 

Gross, Frrrz: Impressionists and Moderns. The Art and Collection of Fritz Gross 

PR), 275. 

Grisnewa_pb, Marruias: The Isenheim Altarpiece: God’s Medicine and the Painter’s 
Vision (BR: Christiane Andersson), 625. 

GvuaciaLoti, ANDREA: The first Papal medal: sources and meaning (Nathan T. 
Whitman), 820. 

Guercino: A head of Christ by Guercino at Budapest (Nicholas Turner), 449. 
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SEGA, CARDINAL FILIPPO, see CARRACCI, LODOVICO. 

Securn, ARMAND: Une Vie de Bohéme. Lettres du peintre Armand Seguin a 
Roderic O’Conor, 1895-1903 (BR: Jonathan Benington), 266. 

SERGEL, JOHAN Tostas: Sergel (ER: Bjarne Jornaes), 52. See also ABILDGAARD. 

Seurat, GeorGes: Seurat (ER: John Rusell), 477. 

Sevres Porcevain: ‘The decoration and decorators of late-eighteenth-century Sevres 
porcelain in the Bowes Museum (David Peters), 306. 

SHANREN, Baba: Master of the Lotus Garden: The Life and Art of Bada Shanren 

ER: Roderick Whitfield), 405. 

SictLian Art, see Mosaics. 

Sippa, EvizaBetu: Elizabeth Siddal, Pre-Raphaelite Artist (ER: Nicola Kalinsky), 
278. 

Srena, PaLazzo Pus.ico, see SIMONE MARTINI. 

SrenEsE ParntinG: Sienese Altar-pieces I]: 1344-1460 (BR: Christa Gardner von 
Teuffel), 317. The early Sienese paintings in Holland (BR: Carl Brandon 
Strehlke), 199. 

SILVER, see METALWORK. 

Stone Martini: Simone Martini’s altar-piece for S. Agostino, San Gimignano 

Dillian Gordon), 771. [The fresco of Guido Riccio in the Palazzo Publico, 
Siena] (Letter: Michael Mallory and Gordon Moran), 37 (cf. Torriti, Piero 
[1985], 485 and Mallory and Moran [1987], 187. See also Assist, BASILICA OF 
S. FRANCESCO. 

SMERALDI, FRANCESCO, see VENICE, S. GIUSEPPE DI CASTELLO. 

SpanisH Art: A Corpus of Spanish Drawings, Vol.1V. Valencia, 1600-1700 (BR: 
Enriqueta Harris), 122. The Golden Age of Painting in Spain (PR: Peter 
Cherry), 459. 

SPENCER, STANLEY: Stanley Spencer. ‘The Apotheosis of Love (ER: Richard Shone), 
276. 

SportinG PaintINGs, see COVENTRY, GILBERT. 

S1uineD GLass: Sumptuous Arts at the Royal Abbeys in Reims and Braine. Ornatus 
Elegantiae. Varietate Stupendes (BR: Paul Crossley), 715. See also FLORENCE, 
ORSANMICHELE. 

STELLA, FRANK: Clyfford Still and Stella, Gottlieb, Francis and Olitski (ER: David 
Anfam), 57. 

STERLING, CHARLEs: Charles Sterling (Obituary: Michel Laclotte), 252. 

Stitt, Ciyrrorp: Clyfford Still and Stella, Gottlieb, Francis and Olitski (ER: 
David Anfam), 57. 

PainrinG: La natura morta in Italia (BR: John Spike), 124. Nuovi 
studi su la natura morta italiana (BR: John I. Spike), 715. 

Srranpb, Paut: Paul Strand: An American Vision (ER: Robert Silberman), 571. 

Sruccowork: Irish Eighteenth-Century Stuccowork and its European Sources 
(ER: Ilan Gow), 335. 

SuLuivan, Lous: Carson-Pirie-Scott. Louis Sullivan and the Chicago Department 
Store (PR: Julian Stallabrass), 330 

Sutton, Denys: Denys Sutton 1917-1991 (Obituary: John Pope-Hennessy ), 388. 

SWEDISH FurNituRE: Neoclassicism in the North, Swedish Furniture and Interiors 
1770-1850 (PR), 329. 

SyMBOLIsM, see ORPHEUS. 


Teccers, Aert: Aert Teggers, a seventeenth-century Dordrecht collector (John 
Loughman), 532. 
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Rijksmuseum, Amsterdam, Volume V: Drawings from the Ter Borch Studio 
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Cropper), 705. 

Texties: Eighteenth Century Textiles: the Anders Berch Collection at the Nordiska 
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Cassirer, Panofsky and Warburg: Symbol, Art and History (PR: Michael 
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Truirt, Anne: Motherwell, Francis, Noland, Truitt and Marden (ER: David 
Anfam), 569. 

Turner, J.M.W.: Turner Prints: the Engraved Work of J.M.W. Turner (BR: Anne 
Lyles), 719. Turner’s Human Landscape (BR: Maurice Davies), 555. 


Ucce to, Paoto: Paolo Uccello’s ‘Hunt in the forest’ (Martin Kemp and Ann 
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Romano’ cycle (Volker Gebhardt), 179. 
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675. 


V acapier Famiy: Valadier. Three Generations of Roman Goldsmiths (ER: Peter 
Fuhring), 470. 

VavpEs LEAL, JUAN: Valdés Leal (ER: Peter Cherry), 567. 

VALENTIN DE Bou.ocne: Valentin de Boulogne (BR: Jean-Pierre Cuzin), 455. 
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Giorgio Vasari (Vasari illustré) (PR), 127. 

VeELAzQueEz: New documents for Velazquez in the 1620s (Peter Cherry), 109. 

VELDE, WILLEM VAN DE (elder and younger): The Paintings of the Willem van de 
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vedute (ER: J.G. Links), 213. 
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VERONESE, PAOLo, see VENICE, S. GrusEPPE DI CAsTELLO. 

VicroriAN Art: Sunshine and Shadow, The David Scott Collection of Victorian 
Paintings (ER: Julian Treuherz), 399. The artist as anthropologist: The rep- 
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VimercaTE, Tomastino pA: The Master of the ‘Modena Hours’, Tomasino da 
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Virroria, ALESSANDRO, see VENICE, S. GrusEPPE DI CASTELLO. 
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der Bayerischen Staatsbibliothek (ER: Pierre Rosenberg), 728. 
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Zvroaca, Ienactio: Ignacio Zuloaga 1870-1945 ER: Stuart Preston), 402. 


q 


ILLUSTRATIONS 


WORKS OF ART ATTRIBUTED 


Ape Brotuers Lp., see STABLER. 

AMSLER, SAMUEL: Self-portrait in the studio of Georg Christoph Oberkogler, 647. Monument 
to G.F., 648. Johann Carl Barth and Johann Buck, 653. Carl Ignaz Herrmann, 654. 
Gustav Heinrich Naeke, 654. Joseph Thiirmer, 655. Conrad Eberhard, 655. Johann 
Gottlob Samuel Résel, 655. Gottlieb Heinrich Christian Hiibsch, 656. Jorgen Hansen 
Koch, 656. Johann Nepomuk Ringseis, 656. Ernst Langenmayr, 657. Joseph Sutter, 
657. Johann Friedrich Helmsdorf, 657. Friedrich Riickert, 658. Johann Friedrich 
Béhmer, 658, and 660. Johann Heinrich Friedrich Carl Witte, 658. Carl Joseph Ignaz 
Mosler, 658. Johann Caspar Schinz, 659. Peder Hjort, 660. Abbé Tommaso, 660. 
Peter Joseph Cornelius, 661. Joseph Anton koch, 661. Gasparo Bertalli, 661. Friedrich 


Salathé, 662. Angelina Tanci, 662. Henriette Julie Herz, née de Lemos, 662. Sheet of 


studies, 663. Johann Joseph van Gorres, 663. Carl Philipp Fohr, 664. Italian landscape, 
665. Boy from Ariccia, 665. Girl from Frascati, 665. Two pages from a sketchbook 
with a view of the Via Sistina, and architectural details of a tower, Rome, 666 
and 667. Two pages from a sketchbook, with a view of Rome from the Pincio 
and a drawing after Fra Angelico’s Virgin and Child enthroned with eight angels, 
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above drawings are in the portrait album in the Ashmolean Museum, Oxford). 
Portrait of Carl Philipp Fohr (Kurpfalzisches Museum, Heidelberg), 649. Sheet 
of tracings after Amsler’s portraits of Conrad Eberhard, Carl Joseph Ignaz 
Mosler, Gustav Heinrich Naecke and Josef Anton Koch, German, nineteenth 
century (private collection, Munich), 652. 

AnpRE, Carv: Equivalent VI (Tate Gallery, London), 332. 

ANDREA DI BarTo.o: Enthroned Virgin and Child with Sts John the Baptist and James the 
Major (Johnson Collection, Philadelphia Museum of Art), 199; infra-red reflecto- 
graphic details, 199. Crucifixion, detail (Philadelphia Museum of Art), 199. 

ANDREESCU, IOAN: Barbizon sous la neige (National Museum, Bucharest), 639. 

ANGELICO, FRA, see AMSLER, SAMUEL. 

Anavuetin, Louis: Woman at her toilet (Galerie Brame & Lorenceau, Paris), 402. 

Antonio DA Monza, Fra: Initial R with the Resurrection (British Library, London), 
689. 

AppLeBy, Matcotm: Cup and cover (Royal Museum of Scotland, Edinburgh), 
744. 

ArRPINO, CAVALIERE D’, see CESARI, GIUSEPPE. 

Aspertini, Amico: Mystic marriage of St Catherine (Gianfranco Luzzetti Collection, 
Florence), 868. 

Arkinson, WILLIAM, after, see MURRAY, ANDREW. t 

AvoGARo, MARCO DELL’, see MARCO DELL’AVOGARO. 


Bacxnvysen, Lupote: Dutch ships in a stormy sea (National Gallery of Art, Washington, 
D.C.), 646. 

Baba SHANREN: Mooncake and melon (Arthur M. Sackler Museum, Harvard University), 
405. Seeds and leaves of the wutong tree (Art Museum, Princeton University), 405. 
Preface and song of farewell to Li Yuan (National Museum, Tokyo), 406. Mynah 
birds and rocks (Nelson-Atkins Museum of Art, Kansas City), 406. 

BaLpunG Gren, Hans: Witches sabbath (Albertina, Vienna), 243. 

BARBIERI, GIOVANNI FRANCESCO, see GUERCINO. 

BARRATTA THE YOUNGER, FRANCESCO: Cleopatra (Galleria di Palazzo Reale, Genoa), 
92. Artemisia (Galleria di Palazzo Reale, Genoa), 92. §. Paolino (S. Croce dei 
Lucchesi, Rome), 93. $. Frediano (S. Croce dei Lucchesi, Rome), 93 (cf. 
Correction, 352). 

BaRTOLOMMEO, FRA: Head of a man, also attributed to Raphael (private collection, 
Paris), 453. Three ages of man, accompanied by Death (Museum Boymans-van- 
Beuningen, Rotterdam), 454. Portrait of a man, ?Michelangelo (Museum Boymans- 
van-Beuningen, Rotterdam), 454. 

Bassano, Jacopo: Last Supper (St Lawrence, Wormley, Hertfordshire), 696. Supper 
at Emmaus (Kimbell Art Museum, Fort Worth), 697. 

BAvER, FERDINAND: Sterculia grandiflora (Botany Library, British Museum, London), 
474. 

Baynes, Kerru: The London Group, poster (private collection), 669. 

BaziL_e, JEAN-FREDERIC: Porte de la Reine at Aigues-Mortes (Metropolitan Museum 
of Art, New York), 806. 

Baziores, WILLIAM: Crescent (Nelson-Atkins Museum of Art, Kansas City), 158. 

Bearrizet, Nico.aus, after Giorro: Navicella (Vatican Library), 823. 

Beccarumi, Domenico: Initial D, with The Madonna of the Snow, page from an 
Antiphonary (Spedale di S. Maria della Scala, Siena), 772. Initial L with 
grotesques (Gabinetto Disegni e Stampe, Uffizi, Florence), 773. Initial D with 
grotesques (Gabinetto Disegni e Stampe, Uffizi, Florence), 773. 

3ECKMANN, Max: DrG.F. Reber (Museum Wallraf-Richartz, Cologne), 527. 

3EECHEY, WiLuiAM: Mr and Mrs John Custance of Norwich and their daughter Frances 

Castle Museum, Norwich), 582. 

Becsir, THoMAs VERNON: Foot of the Canongate (City of Edinburgh Art Centre), 
744. 

3ELLINGHAM-SitH, Evinor: Suffolk landscape (Boxford) (Museum and Art Gallery, 
Ipswich), 584. 

3ELLINZONI DA Pesaro, GIOVANNI ANtonto: Madonna and Child with saints and a donor 
Altomani, Pesaro), 868. 

Be.iows, GrorGe: Blue snow, the Battery (Museum of Art, Colombus), 408. 


BeNneDETYTO DI Binpo: Paintings decorating a cassone (‘Thyssen-Bornemisza Foundation, 
Lugano), 465. 

Bencuis, Lynpa: Hydra (Paula Cooper Gallery, New York), 61. 

Benso, GIu io, attributed to: Si Matthew, after Luca Cambiaso (Musée du Louvre, 
Paris), 453. 

Benton, ‘THomas Hart: Persephone (Nelson-Atkins Museum of Art, Kansas City), 
157. 

BERNARD, EmiLe: The buckwheat harvest (Josefowitz Collection), 215. Portrait of Madeleine 
Bernard (private collection), 215. Spanish musicians (Beatrice Altarriba-Recchi 
Collection), 215. 

BERNARDO DI FRANCESCO, sce GHIBERTI, LORENZO. 


BEeRTOLDO DiI Giovanni: Medal depicting Sultan Mehmet II (National Gallery of 


Scotland, Edinburgh), 742. 

BETTATI, GIOVANNI: Design for a cartouche (exh. Artemis, London), 472. 

Brevuys, JosepH: Bermuda Triangle 04.00 hours (Anthony d’Offay, London), 210. The 
Fates: Vesprit troublé (Anthony d’Offay), 210. 

BipieNA, FERDINANDO GALLI: Alrium with twisted columns (Museo Teatrale della 
Scala, Milan), 339. 

Biersrapt, ALBERT: Surveyor’s waggon in the Rockies (Saint Louis Art Museum), 735. 
Among the Sierra Nevada Mountains, California (National Museum of American 
Art, Washington, D.C.), 735 

Binpo, BENEDETTO D1, sce BENEDETTO. 

BiakE, Perer: On the balcony (‘Tate Gallery, London), 857. 

BLANCHARD, AuGustE, after William Powell Frith: Derby Day (Victoria and Albert 
Museum, London), 232. 

Borckuorst, JOHANN: Arithmetica (Stadtmuseum, Miinster), 216. Martyrdom of St 
Maurice (Staatliche Kunstsammlungen, Kassel), 217. Martyrdom of St Maurice 

Christ Church, Oxford), 217. Samson slaying the Philistines (private collection, 
Milan), 218. 

FRANCESCO, see BORROMINI, FRANCESCO. 

3OLTANSKI, CHRISTIAN: Shadows (Peter Bocquet House, 93} Broad Street, Charleston, 
S:G.) 573. 

Bo.trrarFio, GIOVANNI Antonio: Portrait of a woman (Collection Duke of Devonshire, 
Chatsworth), 776. 

BomBerG, Davin: Garden and tower of the Sacristy, Cuenca Cathedral (exh. Bernard 
Jacobson Gallery, London), 209. Rhonda, summer (Castle Museum, Norwich), 


583. 

Bonirazio DE’ Prratt: Last Supper (S. Maria Mater Domini, Venice), 697; details, 
698. 

Bonirazio DE’ Prrati, after: Last Supper (National Gallery of Scotland, Edinburgh), 
697. 


BoNNARD, PrERRE: La maison du peintre a Vernonnet (exh. J.P.L. Fine Arts, London), 
787. Jeune femme dans un hamac (exh. J.P.L. Fine Arts, London), 787. Dans le 
cabinet de toilette (private collection), 787. 

Bonvin, FRAncots: Still life with asparagus (National Gallery of Scotland, Edinburgh), 
743. 

Borromini, FRANCESCO, with GiovANNi BartisrA CALANDRA, FRANCESCO BOLGI, 
Francois Dugursnoy, and Filomarino altar (SS. Apostoli, 
Naples), 438. 

Bosco.t, ANDREA, see CALLOT, JACQUES. 

Bossurr, FRANcoIs VAN: David and Goliath (Victoria and Albert Museum, London), 
879. 

Boucuer, Francots: Le pécheur (exh. Kenwood House, London), 348. 

BouLOGNE, VALENTIN DE, see VALENTIN. 

30uLTON, Marruew: Clock, after a design by William Chambers. (Courtauld 
Institute Galleries, London), 574. 

Braives, W. DE: Fall of the rebel angels, (Fitzwilliam Museum, Cambridge), 682. 
Wheel of Fortune and the history of Theophilus (Fitzwilliam Museum, Cambridge), 
683. Christ in majesty, praised by the psalmist David (Fitzwilliam Museum, Cambridge), 
684. 

Braque, GeorGes: Trees all’ Estaque (private collection), 521. 

Brusasorcl, Fevice: Virgin and child with Sts Anthony and Francis, attributed to 
(Fitzwilliam Museum, Cambridge), 149. 

Bunny, Rupert: Portrait of Dame Nellie Melba (National Gallery of Victoria, Mel- 
bourne), 672. 

Burrerswortu, THomas: Arrival of George IV at Leith Harbour (City of Edinburgh 
Art Centre), 743. 


Caccint, Pompeo: Gabriello Chiabrera (Victoria and Albert Museum, London), 878. 

CaLanpbrRA, GIOVANNI Battista, see BORROMINI, FRANCESCO. 

JAcQugs, after ANDREA Boscout: Exorcism of a possessed woman (reproduced 
from Le Musée des Sorciers, Mages et Alchimistes, Paris [1929]), 243. 

Camaiaso, Luca, see BENso, G1uLio. 

Canaetto: Dolo on the Brenta (Staatsgalerie, Stuttgart, on loan from Daimler 
Benz), 214. Horse Guards and Banqueting House (on loan to the Museum of 
London’), 284. Piazza S. Marco: looking east along the central line (Metropolitan 
Museum of Art, New York), 805. 

Carpt, Lopovico, see CIGOLI. 
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Carini, AGostino: Joshua Ward (1685-1761) (Victoria and Albert Museum, London), 
880. 

Carne, Marce-: Still from the film Les Enfants du Paradis (exh. Museum of Modern 
Art, New York), 62. 

Caro, Antuony: Cascade series TP78; Summer table (Annely Juda, London), 736. 

Carpi, GIROLAMO DA, see GIROLAMO. 

CarrRAccl, FRANCESCO, see ‘FRANCESCHINO’. 

Carraccli, Lopovico: Study for embellishing the Sega Memorial (Biblioteca Vaticana), 
430. Elevation study for the tribune wall of Piacenza Cathedral (Musée du Louvre, 
Paris), 431. 

Carracci, Lopovico, workshop of: Diagram of the window wall of the St Martin Chapel, 
Piacenza Cathedral, showing the old Sega Memorial (Biblioteca Vaticana, Rome), 
429. See also “FRANCESCHINO.” 

Pierro, after PereR Rusens: Birth of the Virgin (Church of Our 
Lady, Neuburg), 718. 

Crecco pet Caravaccio: Cupid at the fountain (present whereabouts unknown), 
455. 

Cercco p1 Pierro: St Jerome extracting the thorn from the paw of a lion ( private collection, 
London), 767; X-radiograph, 767. Agnano Polyptych (Cassa di Risparmio di 
Pisa), 768. St Michael the Archangel, a female saint and an apostle (Museo Nazionale 
di S. Matteo, Pisa), 768. An apostle, a female saint and St John the Baptist (Museo 
Nazionale di S. Matteo, Pisa), 768. Crucifixion (Museo Nazionale di S. Matteo, 
Pisa), 769. Legend of St Margaret (Museo Nazionale di S. Matteo, Pisa), 769. 
Funeral of St Benedict (Musée des Beaux-Arts, Dijon), 769. See also Jont, 
FEDERICO. 

Crsari, GiusepPe, called il Cavaliere d’Arpino: Head of a warrior (Accademia, 
Venice 

CEzanneE, Paut: Boy in the red waistcoat (E.G. Biihrle Collection, Basle), 149. 

CuHacatt, Marc: Dance (Gallery ‘Tretiakov, Moscow), 403. Literature (Galerie 
Tretiakov, Moscow), 403. Over Vitebsk (N. Simina Collection, St Petersburg), 
403. Lovers (Museum of History, Architecture and Art, Pskov), 404. 

Cuamesers, WILLIAM, see Boutton, MATTHEW. 

Cueron, Louts: Female nude, standing on a ledge (British Museum, London), 565. 

Currico, Giorcio DE: Le cerveau de enfant (Moderna Museet, Stockholm), 479. 

Cicout: The adoration of the shepherds, with St Catherine of Alexandria (Metropolitan 
Museum of Art, New York), 803. 

CLaupDE Lorrain: Fireworks in the Piazza di Spagna (three etchings) (Bibliotheque 
Nationale, Paris), 436 and 437. David at the cave of Adullam (National Gallery, 
London). 

CLAuDEL, CAMILLE: Les causeuses (Musée Rodin, Paris), 401. Variant of Sakountala 

Musée Rodin, Paris), 401. L’implorante (Musée Rodin, Paris), 401. 

CLEMENTE, Francesco: The indigo room, installation view (Philadelphia Museum of 
Art), 148. /taly (Philadelphia Museum of Art), 148. 

CLeEvE, Joos van: Portrait of a young man (Musée des Beaux-Arts, Lyon), 476. 


Lamentation (Musée du Louvre, Paris), 477. 

Co.psrreamM, Witiiam: Mrs Inez Spender (Vate Gallery, London), 45. Seated nude 
private collection), 46. Sir /for Evans ( University College, London). 

Conroy, STEPHEN: Sir Steven Runciman (Scottish National Portrait Gallery, Edinburgh), 
742. 

ConstaB_e, Joun: Flatford Mill from the lock (Mr and Mrs David ‘Thomson Col- 
lection), 560. The wheatfield (private collection), 560. Fen Lane, East Bergholt 
private collection), 561. The cornfield (National Gallery, London), 561. Hamp- 
stead Heath with a rainbow (Tate Gallery, London), 562. Farm cart with horse in 
harness (Museum and Art Gallery, Ipswich), 584. 

Cooper, Rosert, after the MAsTER OF THE MoRNAUER Portrait: Portrait of 
Alexander Mornauer, engraving (National Portrait Gallery, London), 615. 

Cooper, SAMUEL: Portrait miniature (D.S. Lavender Antiques Ltd, London), 411. 

Corer, Hans: Portrait bust of Lucy Rie (Sainsbury Collection, Sainsbury Centre for 
Visual Arts, Norwich), 584. 

Copcey, JOHN SINGLETON, see HEATH, JAMES. 

CorpierR, Nico.6: Cupid with marine dragons, two details and and full view of 
fountain (Ospedale di Santo Spirito, Palazzo del Commendatore, Rome), 
834. 

CorneEIL_e, JEAN-Baptiste: Ghost of Samuel appearing to Saul in the house of the witch of 
Endor (private collection, Paris), 730. Study for Samuel (Bayerische Staats- 
bibliothek, Munich), 730. 

Corot, JEAN Baptisre Camitie: View of Pierrefonds (Musée des Beaux-Arts de 
Quimper), 463. Mademoiselle de Foudras (Art Gallery, Glasgow), 464. The 
chestnut grove ( Fitzwilliam Museum, Cambridge), 464. 

Cozzare.u, Guipoccio: Adoration of the Magi ( private collection) , 466. 

Craic-Martin, Micuaekc: Untitled (collection of the artist), 288. 

CRAMILLION, BERTHEMELY: Faith, detail of stucco ceiling (Rotunda Hospital Chapel, 
Dublin), 336. 

Cranacu, Lucas THE ELDER: Venus mit amor als Honigdieb (Collection of the Prince 
of Liechtenstein, Vaduz), 239. 

Cuyp, AELBErRT: St Philip baptising the eunuch (The National Trust, Anglesey Abbey), 
534. Farm scene (Musée des Beaux-Arts et d’Archéologie, Besancon), 607. River 
valley with a panorama (private collection, ‘The Netherlands), 607. Pasture with 
cattle (British Museum, London), 607. Hilly landscape with cattle (present where- 
abouts unknown), 607. Mountain valley with a bridge (Formerly Kunsthalle, 
3remen, lost 1945), 607. Farm scene with a panorama (private collection), 607. 
Shepherds and cattle in a rocky landscape (private collection, U.S.A.), 608. A farm 


with shepherds and sheep (sold London, 1987), 609. Dordrecht harbour by moonlight 
Wallraf-Richartz Museum, Cologne), 609. Dordrecht from the south, in a storm 
Sammlung Stiftung E.G. Biihrle, Ziirich), 610. The ruins of Rijnsburg Abbey 


ATTRIBUTED 


private collection, The Netherlands), 611; same painting before 1947, 611. 
Cliffs along a river (Museum Boymans-van-Beuningen, Rotterdam), 611. Portrait 
of a woman as a huntress (private collection, on loan to the Museum of Fine Arts, 
Boston), 612. Portrait of a man with a rifle (Rijksmuseum, Amsterdam), 612. 

Cuyp, Jacos Gerritsz. and AELBERT: A shepherd and shepherdess in a landscape (Musée 
Ingres, Montaubon), 609. Portrait of a couple and a child with a view of Rhenen 
private collection, Geneva), 609. Four children in a landscape (private collection, 
Great Britain), 612. 

Cuyp, Jacop Gerrir: 
536. 


Shepherd and shepherdess (Musée Ingres, Montauban), 


D Ov ty, Cuarces: View of the great Temple at Bodh Gyah and adjoining terrace round the 
sacred Pepul tree, 27 December, 1824 (India Office Library and Records, London), 
363. 

Davziet Brotuers, after Joun Evererr Miitais: Dream of fair women (Queen 
Eleanor of Castile), wood engraving in Poems, by Alfred Lord Tennyson (Beinecke 
Rare Books and Manuscript Library, Yale University), 506. 

EpcGar: Portrait of Ludovic Lepic holding his dog (Cleveland Museum of Art), 
66. The dance class (Metropolitan Museum of Art, New York), 808. Danseuse vue 
de dos (Galerie du Carousel, Paris) , 873. 

Devacroix, EuGENE: Christ on the Sea of Galilee (Nelson Atkins Museum of Art, 
Kansas City), 155. The Natchez (Metropolitan Museum of Art, New York), 


Dec 


807. 
Denis, Maurice: Bacchus and Ariadne (State Hermitage Museum, St Petersburg), 
220. 


Dente, Marco: * Throne of Neptune’, after an antique relief in S. Vitale, Ravenna 
British Museum, London), 837. 

Derain, Anpre: La table garnie (Musée d’Art Moderne, ‘Troyes), 135. Arlequin et 
Pierrot (Musée de ?Orangerie, Paris), {35. La surprise (Art Salon ‘Takahata, 
Osaka), 135. Paysage du midi (Stoppenbach & Delestre, London), 484. 

DiEBENKORN, RicHARD: Seated figure with hat (Mr and Mrs Lawrence Rubin Col- 
lection), 858. Ocean Park, no.131 (Lenore S. and Bernard A. Greenberg Collection), 


858. 


Diepraam, A.: The joy of the drummer (Sold Galerie Charpentier, Paris, 2nd-3rd 
December 1952, lot 74), 533. 

Dix, Orro: Woman with green hair ( Procuress) (Galerie St Etienne, New York), 740. 

DonateL_o: The Pazzi Madonna (Staatliche Museen, Berlin), 17; Hope (Baptistry, 
Siena), 17. 

Doricny, Micuer: The Angel Gabriel (Bayerische Staatsbibliothek, Munich), 729. 
Annunciation ( Uffizi, Florence), 729. 

Dosto, G.A.: View of the Borgo Alessandrino, detail ( Uffizi, Florence), 761. 

Doss, Dosso: St George (exh. Harari & Johns, London), 469. 

DreGcuorn, ALAN: Architectural model of the first Glasgow town house (Royal 
Museum of Scotland, Edinburgh), 744. 

Duspets, Henprick: Sailboats in a breeze (Staatliches Museum, Schwerin), 646. 

Dusots DRanonet, ALEXANDRE-JEAN: Corporal Jonathan Cory, Coldstream Guards (Col- 
lection of H.M. The Queen), 208. Drum-Major John McDermott, Royal Military 
Asylum (Collection of H.M. The Queen), 208. Lieutenant-General The Marquess 
of Londonderry, GCB, GCH. Colonel 10th (‘The Prince’s of Wales's Own) Royal 
Hussars (Collection of H.M. The Queen), 208. 

Dusurret, JEAN: Grand nu charbonneux | private collection), 147. Corps de dame ( private 
collection), 147. 

Duquesnoy, FRANcots, sce BoRROMINI, FRANCESCO. 

Direr, Acsrecut: Virgin and Child with a multitude of animals, detail ( Albertina, 
Vienna), 593. 

Dyck, Anruony vAN: Marchesa Elena Grimaldi (National Gallery of Art, Washington), 
143. Self-portrait (State Hermitage Museum, St Petersburg), 143. Thomas Ailligrex 
and William, Lord Crofts (Collection of H.M. The Queen), 143. Charles I | Rijks- 
museum, Amsterdam), 341. Diana and Endymion (exh. Pierpont Morgan Library, 
New York), 342. Preparatory study for The brazen serpent (Eugene Victor 
Thaw Collection), 342; and verso, same subject, 342. Christ crucified ( Pierpont 
Morgan Library, New York), 343 (cf. Correction, 488). Torso of Samson (exh. 
Pierpont Morgan Library, New York), 343. Caspar Gevartius (The Duke of 
Buccleuch, Boughton House, Northants.), 344. Jan van Ravensteyn (The Duke 

344. Inspirat on of St Jerome 


Boymans-van-Beuningen Museum, Rotterdam), 708. 


of Buccleuch, Boughton House, Northants. ), 


Exc KHOoUT, GERBRAND VAN DEN: Rebecca and Eliezer at the well (National Gallery, 
London), 668. 

E1sensrein, Sercet: Sull from the film Jean the Terrible, Part One (exh. Museum of 
Modern Art, New York), 345. 

Ernst, Max: Femme se changeant en viseau | private collection, Turin), 238. La toilette 
de la mariée | Peggy Guggenheim Collection, Venice), 239. Un peu malade le cheval 
patte pelu (Galleria @Arte Moderna, Turin), 241. Deux jeunes chiméres nue 

A.D. Mouradian Collection, Paris), 243. Men shall know nothing of tus Va 
Gallery, London), 333. Petrified city (City Art Galleries, Manchester), 333. Vox 


de [ Astronomie ( Lufthansa Collection, Wiirttembergischer Kunstverein, Stuttgart), 
731. Lithograph from Fiat modes pereat ars (Lufthansa Collection, Wurttem- 
bergischer Kunstverein, Stuttgart), 731 

Erry, Witutam: Female nude with cast of the Venus de Medici (Courtauld Institute 


Galleries, London), 565. 
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WORKS OF ART ATTRIBUTED 


Fanrastici, Acostino: One of a pair of tables (Antoine Cheneviére Fine Arts, 
London), 411. 

FERNANDEZ, JUAN: Wainscot tiles (Monastery of San Lorenzo, El Escorial), 301. 
Wainscot tiles, perhaps designed by Juan Flores (Monastery of San Lorenzo, 
El Escorial), 303 and 305. 

FeRRABOSCO, Martino: Entrance to the Vatican palace (formerly Albertina, Vienna), 
841. 

Ferri, Domenico: The parable of the mote and the beam (Metropolitan Museum of Art, 
New York), 804. 

FiniGer, es: Paysage du Pouldu (Musée des Beaux-Arts, Quimper), 286. 

GIuLIANO, see BORROMINI, FRANCESCO. 

FLoreEs, JUAN, see FERNANDEZ, JUAN. 

Focetnt, VincENzo: Samson and the Philistines (Victoria and Albert Museum, London), 
880. 

FRAGONARD, JEAN-Honore: Le jeu de la palette (Musée d’ Art et d’ Histoire, Chambéry), 
246; detail, 247. Le jeu de la palette (Stadelsches Kunstinstitut, Frankfurt), 246. 
La Balangoire (Stadelsches Kunstinstitut, Frankfurt), 246. La main chaude (National 
Gallery of Art, Washington), 248. 

‘FRANCESCHINO’ (possibly Francesco Carracci): Study for embellishing the Sega Memorial, 
attributed (Biblioteca Vaticana, Rome), 429. 

Francesco DA Rimini: Healing of a Youth from Lerida, detail (Pinacoteca Nazionale, 
Bologna), 50. 

FREYDANCK, Cart DanieL: The Schlossbriicke with the Altes Museum and the Zeughaus, 
Berlin (KPM-Archiv, Schloss Charlottenburg, Berlin), 726. 

Friepricu, Caspar Davin: On a sailing ship (State Hermitage Museum, St Peters- 
burg), 62. 

Friru, Powe Derby Day (Tate Gallery, London), 230; see also BLAN- 
CHARD, AUGUSTE. 

FrirzscHE, GeorG: Figure of a pagoda (Angela Grafin von Wallwitz, London), 
410. 

FunGal, BERNARDINO: Dead Christ supported by two angels (City Art Gallery, York), 
486. 


Ganssorovucn, Tuomas: Wooded landscape with herdsman seated near a pool (Gains- 
borough’s House, Sudbury), 579. Wooded landscape with cattle by a pool (Gainsborough’s 
House, Sudbury), 580. The Rev. Tobias Rustat (1716-93) (Gainsborough’s House, 
Sudbury), 580. Head of a girl (Gainsborough’s House, Sudbury), 581. Portrait of 
a boy (Gainsborough’s House, Sudbury), 581. Wooded landscape with travellers 
(Gainsborough’s House, Sudbury), 581. Holywells Park, Ipswich (Ipswich 
Museums), 797. 

Ga ut, Giuseppe: A palace hall with a garden in the background (exh. Hazlitt, Gooden & 
Fox, London), 470. See also Brsrena. 

GaRRARD, Robert: One of a pair of wine coolers (Garrard, London), 411. 

Gaucutn, Pau : The large tree ( Te raau rahi) (Cleveland Museum of Art), 67. 

GeEnNaARI, BENEDETTO: St Sebastian (S. Sebastiano, Renazzo), 867. 

GentiLescui, Artemisia: Penitent Magdalen (Palazzo Pitti, Florence), 733. Judith 
slaying Holofernes (Galleria degli Uffizi, Florence), 734. 

GENTILESCHI, ARTEMISIA and Orazio: Susanna and the elders (Graf von Schoénborn 
Kunstsammlungen, Pommersfelden), 733. 

GENTILESCHI, Orazi0: Judith slaying Holofernes (Museo Nazionale di Capodimonte, 
Naples), 734. 

GericauLt, THEODORE: Evening: landscape with an aqueduct (Metropolitan Museum 
of Art, New York), 806. 

Gerino pt Pistoia: Virgin and Child enthroned with saints (Courtauld Institute Galleries, 
London), 678 (cf. Correction [1992], 64). 

Guiperti, Lorenzo: North-western portal of Orsanmichele, Florence, 755. Presentation 
of the Virgin, glazed by Francesco di Giovanni Lastra (Orsanmichele, Florence), 
813. Assumption of the Virgin, glazed by Francesco di Giovanni Lastra (Orsan- 
michele, Florence), 814. Presentation of Christ, glazed by Francesco di Giovanni 
Lastra and Bernardo di Francesco (Orsanmichele, Florence), 815. Instrument- 
playing angels, glazed by Francesco di Giovanni Lastra and Bernardo di Francesco 
(Orsanmichele, Florence), 817. 

GiacometTI, ALBERTO: Disagreeable object, to be thrown away (Scottish National Gallery 
of Modern Art, Edinburgh), 741. 

GrampPeEtrRino: Diana the huntress (Metropolitan Museum of Art, New York), 802. 

GILBERT AND GEorGE: Westminster flag (Castle Museum, Norwich), 583. 

GiorGio D’ALEMAGNA, see GIRALDI, GUGLIELMO. 

GriorGione: Concert champétre, also attributed to TrT1AN (Musée du Louvre, Paris), 
195. 

Giorto: St Francis before the Sultan, detail (Bardi Chapel, S. Croce, Florence), 35. 
See also BEATRIzET, NICOLAUS. 

Giovanni D1 Pierro: Combat scene (private collection), 466. 

GIOVANNI DI SER GIOVANNI, called ScHeccia: Madonna and Child with two angels 
(Museo Horne, Florence), 18. 

Giracp1, GuGLIELMO and Grorcio p’ALEMAGNA: Detail of fol.190v from Vergil’s 
Opera cum commentario Servit Bonati, 1458-59 (Bibliothéque Nationale, Paris), 
863. 

G1roLamo Da Carpi: Jupiter and Io (exh. Walpole Gallery, London), 470. 

Gruttano, Caro: Enamelled gold locket in the manner of Daniel Mignot, c.1880 
(private collection), 133. 

Giu.io Romano: Modesty of Tiberius (Musée du Louvre, Paris), 702. 

Goser, Rosert: Untitled (Hirshhorn Museum and Sculpture Garden, Smithsonian 
Institution, Washington, D.C.), 875. 

Gopwin, E.W.: Armchair (H. Blairman & Sons Ltd, London), 410. 


Gotrzius, Henprick: Danaé (Los Angeles County Museum of Art), 283. Wedding of 
Cupid and Psyche, partly after Bartholomeus Spranger (Rijksprentenkabinet, 
Amsterdam), 794. Seated female nude (Maida and George Abrams Collection, 
Boston), 795. 

Gorey, Antony: Model of Vision (collection of the artist), 872 

Gort ies, ADOLPH: Burma Red (Knoedier & Company, New York), 57. 

Gow1nG, LAWRENCE: Cherry copse at Stock Close, near Aldbourne (Arts Council Collection), 
222. 

GRANET, FRANcots-Martius: Visite du roi Louis Philippe et de la famille royale a Versailles 
(Musée Granet, Aix-en-Provence), 287. 

Greco, Ex: Adoration of the shepherds (National Gallery, Bucharest), 282. Vincenzo 
Anastagi (The Frick Collection, New York), 679. 

Greuze, JEAN-Baptiste: The guilty and repentant daughter (Cleveland Museum of 
Art), 65. 

GrirEn, Hans BALDUNG, see BALDUNG. 

Gricorescu, Nico.as: Au bord de la mer (National Museum, Bucharest), 639. 

Gris, JUAN: Guitar on a table (private collection), 531. 

GrinFreLp, THomas: Misfit VII (exh. Kettle’s Yard, Cambridge), 413. 

GuaciaLoti, ANDREA: Pope Nicholas V, cast bronze medal; verso showing Pope 
Nicholas in a boat (University of Michigan Museum of Art, Ann Arbor), 821. 
Pope Nicholas in a boat, plaster cast of the verso of the original cast lead medal of 
Nicholas V (Miinzkabinett, Staatlichen Museen, Berlin), 821. 

GuERARD, Nicoxas: View of a cupboard housing part of the St-Denis treasury (engraving 
from Histoire de l’abbaye royale de Saint-Denys en France, 1706), 337. 

Guercino: Head of Christ (Museum of Fine Arts, Budapest), 450. Susanna and the 
elders (exh. Teylers Museum, Haarlem), 475. A resting soldier (Historisch Museum, 
Amsterdam), 476. Man fleeing from a monstrous animal (Walker Art Gallery, 
Liverpool), 484. Head of an old woman with a turban (private collection), 532. Girl 
carrying a sleeping nude baby (Royal Library, Windsor Castle), 632. Burial of St 
Petronilla (Royal Library, Windsor Castle) , 633. Annunciation (private collection), 
634. Cupid restraining Mars (Courtauld Institute of Art, London), 634. Esther 
fainting before Ahasuerus (private collection), 634; detail of verso, 634. St Peter as 
Pope and St Jerome (private collection), 643. St Anthony of Padua (private collection), 
644. Diablerie (Metropolitan Museum of Art, New York), 644. Portrait of a 
lawyer (Kimbell Art Museum, Fort Worth), 739. Landscape with figures by a river 
(private collection), 865. Salome recewving the head of St John the Baptist (Musée 
des Beaux-Arts, Rennes), 865. S$. Palazia (Pinacoteca Comunale, Ancona), 
865. Martyrdom of St Bartholomew (British Museum, London), 866. Vision of St 
Theresa (Musée Granet, Aix-en-Provence), 867. See also the Supplement follow- 
ing 488. 


Hamiron, Ann: Indigo blue (45 Pickney Street, Charleston, S.C.) , 573. 

Hamitton, RicuHarp: The Orangeman (Anthony d’Offay, London), 635. Northend I 
(Anthony d’Offay, London), 636. Self-portrait (Anthony d’Offay, London), 
636. P’m dreaming of a white Christmas (Tate Gallery, London), 857. 

Hayben, HEnrt: Avernes (exh. Galerie Marwan Hoss, Paris), 640. 

Heap, Guy: Venus giving her girdle to Juno (Castle Museum and Art Gallery, Notting- 
ham), 510. Echo flying from Narcissus (Institute of Arts, Detroit), 511. Jris 
carrying the waters of the River Styx to Olympus for the gods to swear by (present 
whereabouts unknown), 511. Horatio Nelson (National Portrait Gallery, London), 
511. Venus and Juno (present whereabouts unknown), 511. Oedipus and Antigone 
(Galleria dell’ Accademia di Belle Arti, Parma), 515. Erminia writing the name of 
Tancred (Galleria dell’ Accademia di Belle Arti, Bologna), 516. 

Heatu, James: Death of Major Peirson after JoHN SINGLETON Cop.ey (National 
Army Museum, London), 504. 

HeckeEL, Ericu: Self-portrait (Briicke-Museum, Berlin), 49. 

Hee, JAN Davinsz. De, and studio: Fruit with lobster (Gemaldegalerie Alte Meister, 
Dresden), 404. Still life with nautilus cup (Staatsgemaldegalerie, Stuttgart), 
404. 

Hepworth, BARBARA: Two figures (Agnew’s, London), 796. 

HerRvy, JAN DE: View of the Zwin (Stedelijk Musea, Arentshuis, Bruges), 82; details, 
84, 85. 

Hess, Hieronymus, after Hans Holbein the Younger: The suicide of Charondas (Offent- 
liche Kunstsammlung, Basel), 25. 

Hoare, Wituiam: John Quicke (private collection), 48. Dr Oliver and Mr Peirce 
examining patients (‘The Royal National Hospital for Rheumatic Diseases, Bath), 
48. Ann Ford, later Mrs Thicknesse (British Museum, London), 48. 

HOoEFNAGEL, Joris: Archetypa (Plantin Moretus Museum, Antwerp), 575. 

HorrMann, F.L.: Box (Rosalinde and Arthur Gilbert Collection), 47. 

HocartnH, WituiaAM: Female nude, seated (British Museum), 565. Francis Matthew 
Schutz in his bed (Castle Museum, Norwich), 582. See also LAMBERT, GEORGE. 

HOLBEIN THE YOUNGER, Hans: The humiliation of the emperor Valerian by the Persian 
king Sapor (Offentliche Kunstsammlung, Basel) , 23. Samuel cursing Saul (Offentliche 
Kunstsammlung, Basel), 23. The Pride of Rehoboam (Offentliche Kunstsammlung, 
Basel), 23. The example of the horses (Offentliche Kunstsammlung, Basel), 25. 
Designs for a girdle prayer book and a jewellery casket (British Museum, 
London), 563. Sir Nicholas Carew (Duke of Buccleuch and Queensberry Col- 
lection), 563. 

HOLBEIN THE YOUNGER, Hans, copies after: Sertorius and the example of the horses 
(Offentliche Kunstsammlung, Basel), 21. Croesus on the funeral pyre (Offentliche 
Kunstsammlung, Basel), 22. The suicide of Charondas (Offentliche Kunstsammlung, 
Basel), 23. See also Hess, HiERONyMus and ViscHEerR, H1zERONYMOUS. 

Hoven, Hans: Museum of Modern Art, Frankfurt-am-Main, exterior view, 670; 
interior view, 671. 
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WORKS OF ART 


Homer, WinsLow: The artist’s studio in an afternoon fog (Memorial Art Gallery, 
University of Rochester), 407. Early morning after a storm at sea (Museum of Art, 
Cleveland), 408. 

Honpivs, ABRAHAM: The stag hunt (Castle Museum, Norwich), 583. 

Houpon, JeEAN-AntoineE: Bust of Christoph Willibald Gluck (Cleveland Museum of 
Art), 65. Aymard Jean de Nicolay (Kimbell Art Museum, Fort Worth), 351. 
Hussucu, Kare: Martha with raincoat (Marvin and Janet Fishman Collection), 151. 
Hur.ey, Frank: Sphinx Rock near Rogers Head, Heard Island (Royal Geographical 

Society, London), 474. 


I xptana, Roser: Two (exh. Salama-Caro Gallery, London), 668. 


Jacorino, see PsEUDO-J ACOPINO. 

Jacopo p1 Crone: Crucifixion, detail (National Gallery, London), 755. 

JAWLENSKY, ALEXEJ VON: Schokko with red hat (Columbus Museum of Art, Ohio), 
578. 

Joun, Aucustus: The tutor (Glynn Vivian Art Gallery, Swansea), 797. 

Joni, Feperico: Copy of Cecco di Pietro’s Agnano Polyptych (Museo Nazionale di 
S. Matteo, Pisa), 770. See also Cecco pi Pierro. 

Joseru, SAMvEL: Bust of Sir Walter Scott (private collection) , 860. 


K anpinsky, Wasstty: Water-colour for Poul Bjerre (private collection), 267. 

KANDLER, J.J.: Teapot (Klaber and Klaber, London), 410. 

Keene, Cuarces: The artist’s mother (private collection), 207. Milkmaid (private 
collection}, 207. Portrait of Mrs Edwards (Fitzwilliam Museum, Cambridge), 
207. 

KERSEBOOM, JOHANN: Gilbert, 4th Earl of Coventry (Antony House, Cornwall), 537. 

Kuanna, Baray: Astral (exh. Arnolfini, Bristol), 575. 

Kierer, ANSELM: Lol’s wife (Cleveland Museum of Art), 68. Bilderstrett IT (David 
and Jerry Pincus Collection, Philadelphia), 847. Gilgamesh and Enkidu in the 
cedar wood III (private collection), 847. Battle of Arminius (private collection), 
848. Poppy and Remembrance (Galerie Paul Maenz, Cologne), 848. Ways of 
worldly wisdom: the Battle of Arminius (The Art Institute, Chicago), 849. The book 

Hirshhorn Museum and Sculpture Garden, Washington, D.C.), 850 Breaking 
of the vessels (Saint Louis Art Museum), 851. 

KircHNner, Ernst Lupwic: Self portrait as a soldier (Allen Memorial Museum, 
Oberlin College), 347. 

Kurt, Gustav: Death and life (Leopold Collection, Vienna), 130. 

Kosoku: Female Daoist figure in a landscape (Cleveland Museum of Art), 423. 

KokAn, Suisa: Beauly ( Bijin) in the snow (Cleveland Museum of Art), 423. 

KokoscHka, Oskar: Self-portrait (Robert Gore Rifkind Collection, Beverly Hills), 


347. 
Koonin, De: Pink lady (private collection), 146; Woman and bicycle (Whitney 
Museum of American Art, New York), 147. . 


92 


Kouneus, JANNis: Untitled (collection of the artist), 280. Untitled (collection of the 
artist), 281. 

Kose, Curisren: Valdemar Hiartouar Kobke (1813-1893), the arlist’s brother (Metropolitan: 
Museum of Art, New York), 807. 


Larrrre, Louis: Design for a Napoleonic medal (British Museum, London), 28 

LAFRANCHINI, Paoto and Fiuippo: Neptune and Ceres, detail of stucco ceiling (Carton, 
Co. Kildare), 336. 

La Hyre, Laurent DE: Landscape with a swineherd (Museum of Fine Arts, Montreal), 
54. 

LAMBERT, GEORGE AND Hocarru, Wituiam: View from the Cascade Terrace, 
Chiswick (Chiswick House, London), 149. 

Lanpo pi Antonio: Illumination from Matricola e Statuti della Compagnia delle Laudi 
Biblioteca dell’ Archiginnasio, Bologna), 51. 

LANDSEER, Epwin: The otter hunt (exh. Laing Art Gallery, Newcastle upon Tyne), 


285. 


LastMan, Prerer: Study for a Figure of Mercury (J.J. Byam Shaw Collection, London), 

Lastra, GIOVANNI FRANCESCO, see GHIBERTI. 

La ‘Tour, GeorGes pe: Triangle player (Emile Verijken Collection, Antwerp), 704. 
Blind hurdy-gurdy player (private collection, Japan), 704. Pea eaters (Gemalde- 
galeric, Berlin-Dahlem), 704. Old woman (Fine Arts Museum, San Francisco), 
704. 

LAWRENCE, T'Homas: Portrait of Colonel David Markham (Colnaghi, London), 411. 

Lazarus, Marvin: Ad Reinhardt, photograph (Pace Gallery, New York), 642. 

Le Brun, Cuarces: Preparatory study.for Various Nations of Europe, detail (Musée 
du Louvre, Paris), 133. Study of a man, attributed to (Musée du Louvre, Paris), 
133. Studies of two half-figures of women, a leg and a head (Musée du Louvre, 
Paris), 134. 

LeGa, Si-vestrRo: Orti a Piagentina (private collection) , 870. 

LEGER, FERNAND: The syphon (Albright-Knox Art Gallery, Buffalo), 56. Composition 
/ (Galerie Beyeler, Basel) , 525. 

Le Moyne, Francots: Landscape with a castle (Colnaghi, New York), 54. 

LEONARDO DA Vinct: Portrait of Lisa Gherardini (Musée du Louvre, Paris), 98. The 
Monna Vanna (Musée Condé, Chantilly), 100. /sabella d’ Este (Musée du Louvre, 
Paris), 101. Virgin and Child with St Anne (National Gallery, London), 101 
Virgin and Child with St Anne (Musée du Louvre, Paris), 103. St John the Baptist 
Musée du Louvre, Paris), 105. Bacchus (Musée du Louvre, Paris), 105. Madonna 


of the yarnwinder, attributed (Duke of Buccleuch and Queensberry Collection, 
Drumlanrig), 117. Studies of paws of a dog or wolf (National Gallery of Scotland, 


Edinburgh), 742. 


ATTRIBUTED 


LEONARDO DA Vinal, after: Leda (Palazzo Vecchio, Florence), 102. Leda and the 
swan, detail (Palazzo Vecchio, Florence), 242. See also SALAi, ANDREA. 

Li ZHaovao: Landscape with a gentleman visiting a friend, (Victoria and Albert Museum, 
London), 372. 

LIBERALE DA VERONA: Unidentified scene with St John and St Peter (Fitzwilliam Museum, 
Cambridge), 575. 

LicHTENSTEIN, Roy: Wham (Tate Gallery, London), 56. Purist painting with bottles 
(Wolverhampton Art Gallery), 737. Masterpiece (Agnes Gund Collection), 
857. 

LINNELL, JouNn: William Coningham (private collection) , 677. 

Lione, ANDREA bi: Tobit burying the dead (Metropolitan Museum of Art, New York), 
803. 

Lippt, Fitippino, see Masaccio. 

Lissrrzky, Ex: Proun 2C (Philadelphia Museum of Art), 640; photograph of the 
book For the Voice, by Vladimir Mayakovsky [1923], designed by El Lissitzky 
Stedelijk Van Abbemuseum, Eindhoven), 640. 

Lop1, DA, see P1azza. 

LoreENzEtTTI, Pierro: St Anthony Abbot (private collection, Geneva), 465. 

LorENzo Monaco: Adoring saints, two panels (National Gallery, London), 681. 

Lorrain, CLaupe, see CLAuDE Lorrain. 

Lorro, Lorenzo: St Jerome (National Gallery, Bucharest), 281. Christ carried to the 
tomb (exh. Colnaghi, London), 470. 

LouTHERBOURG, PuiLipPE DE: Battle of Maida (exh. Heim Gallery, London), 469. 

Masrer or rue Guauino Sr Caruerine: St Peter as Pope (Scardeoni, Lugano), 869. 

Master or THE Hoty Boop: triptych showing Mystic marriage of St Catherine with 
St Bartholomew and donors, open; Annunciation, closed (Groeningemuseum, 
Bruges), 738. 

MASTER OF THE Linsky PRESENTATION: St Peter ( private collection), 467. 

Master OF THE Mopena Hours, sec TOMASINO DA VIMERCATE. 

MASTER OF THE MORNAUER Portrarr: Portrait of Alexander Mornauer (National 
Gallery, London), 613; detail, 614; infra-red reflectogram of detail, 616; infra- 
red photograph, 616; painting prior to cleaning, 617; cross-section of paint 
samples, 617; X-radiograph, prior to cleaning, 618. Archduke Sigismund of the 
Tyrol (Alte Pinakothek, Munich), 616. See also Cooper, Rosert and Scuarr, 
GEORGE. 

MASTER OF THE St Lucy LeGenp: Pieta with Sts John the Baptist and Catherine of 
Alexandria, detail (Minneapolis Institute of Arts), 85. 

Master or SaintE-Gubu e: Betrayal, with agony in the garden, 692; verso, St Catherine, 
693. Resurrection, with Christ appearing to Mary Magdalen, 692; verso, St George, 
693. Christ appearing to the apostles, with the pilgrims at Emmaus, 692; verso, 
St Barbara, 693 (all three panels in the Chapel of Queens’ College, Cambridge ). 
Reconstructions of the altar-piece, 691. 

Master oF THE Unruty CHiLpren: Two pulli fighting over a bagpipe Altomani, 
Pesaro), 869. 

Master or 1328 (Prerro?): Illumination from Matricola dell’ Arte det Mercia Lapid- 
ario del Museo Civico Medievale, Bologna), 51. 

Master or 1336: Virgin of Mercy (Kisters Collection, Kreuzlingen), 467. 


Maccaenino, ANGELO, attributed to, with Cosmé ‘Tura and assistants: T erpsichore 
Museo Poldi Pezzoli, Milan), 861; X-radiograph, 863. Erato (Strozzi-Sacrati 
Estate, Florence), 861. Urania (Strozzi-Sacrati Estate, Florence), 861. 

MapbERNO, STEFANO: Hercules and the Nemean lion (Ca’d’ Oro, Venice), 293. Hercules 
and Cacus (Ca’d’ Oro, Venice), 293. Hercules and Antaeus (Ca’d’ Oro, Venice, 
293. Laocoén (State Hermitage Museum, St Petersburg), 296. Hercules and 
Telephus State Hermitage Muscum, St Petersburg), 297. Nicodemus with the 
body of Christ (State Hermitage Museum, St Petersburg), 297. 

MabERNO, STEFANO, after: Hercules and the Centaur (State Hermitage Museum, 
St Petersburg), 295. 

Macrirte, René: La représentation (Scottish National Gallery of Modern Art, Edin- 
burgh), 741. 

Matty, Louts: Snuff box, the cover painted by Jean-Baptiste Masse after Jean- 
Antoine Watteau (exh. Wartski, London), 47. 

Marnert, Gian Francesco: Allegory ( National Gallery, Bucharest), 282. 

Manet, Epovarp: Music in the Tuileries Gardens, and X-radiograph detail | National 
Gallery, London), 129. The guitar player ‘Metropolitan Museum of Art, New 
York), 229. Race course at Longchamps (Fogg Art Museum, Harvard University, 
Cambridge, Mass.), 231; detail, 235. Races at Longchamps “Vhe Art Institute otf 
Chicago), 233; detail, 235. Portrait of the artist’s parents (Musée d'Orsay, Paris), 
250; X-radiograph detail, 251. Portrait of the artist's mother Asabella Stewart 
Gardner Museum, Boston), 250. Study for Portrait of the artist's parents (Musée 
du Louvre-Orsay, Cabinet des Dessins, Paris), 251. The artist’s father | Bibliotheque 
Nationale, Paris), 251. 

MAnteGna, Anprea: ?Esther and Mordecai (or 7A sybil and a prophet) Cincinnati Art 
Museum, Cincinnati), 116; verso, 116. Agony in the garden (National Gallery, 


London), 679. 

Maratra, Caro: Divine sapience (Musée du Louvre, Paris), 140 

MARCANTONIO, sce RAIMONDI. 

Marco Avocaro: Frontispiece from Livy's De Bello Punico, 1449-50 | private 
collection), 865. 

Marpen, Brice: (Untitled) Hydra (exh. Matthew Marks, New York), 416. St Bart 
11 (Matthew Marks, New York), 570. 

Maruescut, Micuere: The Rialto Bridge from the Riva del Vin (State Hermitage 
Museum, St Petersburg), 214. 

Martini, Arturo: La nena (private collection) , 398. 
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WORKS OF 


Martini, Simone, see SIMONE. 

Masaccio: Frescoes in the Brancacci Chapel, 8. Croce, Florence: The Expulsion of 
Adam and Eve from Paradise, 7, (detail, 4); Crucifixion of St Peter, fragment, 6; The 
tribute money, 10; St Peter baptising (possibly with Masolino), 11 (detail, 12); S¢ 
Peter healing with his shadow, 14; St Peter raising the son of Theophilus at Antioch and 
the chairing of St Peter (by Masaccio and Filippino Lippi), 15; St Peter distributing 
the goods of the Church, 16. Sts Jerome and John the Baptist, detail (National 
Gallery, London), 19. See also MAsOLino. 

Masouino: Frescoes in the Brancacci Chapel, S. Croce, Florence: St Peter repentant, 
sinopia, 6; Pasce oves meas, sinopia, 6; decoration on the window embrasure 
with a fragmentary scene (possibly in collaboration with Masaccio), 6; Temptation 
of Adam and Eve, 7; Head, 8; Head (or by an assistant), 9 (cf. Correction, 224); 
St Peter preaching to the multitudes (possibly with Masaccio), 10; Sts Peter and John 
healing the lame man before the temple of Jerusalem and the raising of St Tabitha, 11 

detail, 13). Madonna and Child with two angels (S. Stefano, Empoli), 20. See also 
Masaccio, 

Massé, JEAN-BaptisTE: Snuff box cover, after JEAN-ANTOINE Watreau (exh. Wartski, 
London), 47. 

Masson: Martyrdom of St Lawrence, engraving after JUSEPE DE R1BERA, 71. 

Masson, ANDRE: Femme tenant un oiseau (exh. Galerie Odermatt-Cazeau, Paris), 60. 

Matisse, Henri: Porte de la Casbah (State Pushkin Museum of Fine Arts, Moscow), 
42. Medine: Place, Marocain assis (private collection), 43. Vue de la fenétre, Tanger 
II (private collection), 43. Blue nude IV (Musée Matisse, Nice), 486. 

Marsumura, Yoyjt: Celebration, installation (exh. the Mattress Factory, Pittsburgh), 
387. 

Marreo DA MILAno: Annunciation (Fitzwilliam Museum, Cambridge), 687. Aing 
David in prayer (Fitzwilliam Museum, Cambridge), 687. Initial D, with Aing 
David in prayer, Cutting with Aing David (Fitzwilliam Museum, Cambridge), 

Bodleian Library, Oxford), 688. Cutting with Resurrection 
Fitzwilliam Museum, Cambridge), 688. Resurrection (Kupferstichkabinett, 
Berlin), 688. 

Marreo beE’Pasti: Leon Battista Alberti, cast 
National Gallery of Art, Washington), 821. 

Mayakovsky, VLApimiR, see Lissirsky, EL. 

MEIssonigER, JUsTIN-AURELE: Snuff box (exh. Wartski, London), 47. 

Menzoccut, Francesco: Holy Family with St John the Baptist and putti (¥itzwilliam 
Museum, Cambridge), 774. Virgin and Child with St Elizabeth and St John the 
Baptist (Ashmolean Museum, Oxford), 774. Putto holding up a curtain revealing 
angels with a whip and a sword (National Gallery of Scotland, Edinburgh), 774. 
Holy Family with St John and putti (Bob Jones University Collection, Greenville), 
775. God the Father surrounded by putti (British Museum, London 
of the Virgin (British Museum, London), 775. 

MicHELANGELO: ‘The “Taddei tondo’ (Royal Academy of Arts, London), 845; 
details, 846. 

Mires VAN DER Rone, Lupwic: Farnsworth House, Plano, Illinois 
Museum of Modern Art, New York), 345. 

MiGnarp, Pierre, alter: Astronomy, detail of an engraving of a ceiling in the Petite 
Galerie, Versailles, 336. 


688. Resurrection 


bronze medal (Kress Collection, 


, 775. Coronation 


photo; exh. 


Micnor, Danie, in the manner of: Enamelled gold pendant miniature case, late 
sixteenth century (Victoria and Albert Museum, London), 133. See also 
GiuLtano, CARLo. 

Mittais, JoHN Everett: Peace concluded, 1856 (Institute of Arts, Minneapolis), 500; 
details, 503 and 505. Study for Peace concluded, 1856 (British Museum, London), 
500. The order of release, 1846 , 501. See also DALZIEL 
BROTHERS. 

Mo a, Pier Francesco: Satirical scene with three figures and a chamber pot (Pierpont 
Morgan Library, New York), 644. 

Monet, Criaupe: Bathers at La Grenouillére (National Gallery, London), 128. Moulin 
de Limetz (Nelson-Atkins Museum of Art, Kansas City), 155. 

MorGan, ALFRED: Omnibus ride to Piccadilly Circus — Mr Gladstone riding with ordinary 
passengers (Owen Edgar Gallery, London), 411. 

MorcGner, WILHELM: Horse tamer (exh. Westfalisches Landesmuseum, Miinster), 
414. 

Morimura, Yasumasa: Portrait (Twin) (exh. Contemporary Arts Museum, Houston), 
386. Six Brides (exh. Whitechapel Art Gallery, London), 871. 

MorHeRWELL, Rosert: Elegy to the Spanish Republic no.172 (Knoedler, New York), 
570. 

MU.ier, Jan: Mercury and Psyche, after Adriaen de Vries (Rijksprentenkabinet, 
Amsterdam), 793. Bellona, after Bartolomeus Spranger 

194. 

MULLER, W.J.: Cairo street with minaret (private collection), 669. Tomb in the water, 
Telmessus (Royal Holloway and Bedford New College, University of London), 
791. Valley of the Tombs of the Queens (Trustees of the British Museum, London), 
792. Coombe Glen, near Bristol (Bristol Museums and Art Gallery), 792. Interior of 
my room at Makni (David Pilkington Collection), 792 (cf. Correction, 875). 

Murray, AnprEw: Taymouth Castle, Perthshire, after lost design, perhaps by William 
Atkinson (National Monuments Record of Scotland, Edinburgh), 744. 

Muzarrar-Att: Youth with document (fol. 1b of Ms R.957, Topkapi Saray Museum, 
Istanbul), 381; detail, 381. 


Tate Gallery, London 


3ritish Museum, 


London 


Narome, CHARLES JosepH: The Expulsion from Paradise (Metropolitan Museum of 
Art, New York), 804. 

Nay, Ernst WILHELM: Elk Head (private collection) , 637. Pair with butterflies (private 
collection), 638. Daughter of Hecate I (private collection), 638. 


ART 


ATTRIBUTED 


NoLanb, KENNETH: Flares: storm grey (Salander-O’ Reilly, New York), 570. 

Diana (Victoria and Albert Museum, London), 879. 

Novick, Iry and SALapino, Gaspar: All-American Men of War (exh. Museum of 
Modern Art, New York), 56. 


Jur 

Ouiva, JusEPE DE: ‘Tile panel (Salon de Cortes, Generalitat, Valencia), 300; details, 
302 and 304. 

Osporn, Emity Mary: .Vameless and friendless (private collection), 400. 

Oster, F. & C.: Chairs (exh. Mallett, London), 348. 


Angels of the night (exh. Salander-O’ Reilly Galleries, New York), 58. 


Pajov, Aucustin:? Portrait of Louis-Pierre-Sebastien, Maréchal de Sainscy (Agnew’s, 
London), 411. 

Pannonio, MicuHELE: Thalia (Szépmiivészeti Muzeum, Budapest), 861. 

Parasaccul, Domenico: Cupid fountain (Bibliotheca Hertziana, Rome), 840. 

Pasmore, Victor: Abstract in grey and ochre (exh. Redfern Gallery, London), 28 

Payne, JAMEs: Plan and two elevations of Town Hill House, Bradford. Pen, ink and 
wash on paper (West Yorkshire Archive Service, Bradford), 553. 

PEARLSTEIN, PuiLip: Two models from the other side of the easel (Nelson-Atkins Museum 
of Art, Kansas City), 160. 

PERINO DEL VaGa, after: Neptune with sea horses, engraving (British Museum, London), 
838. 

Pero, JouN Freperick: Books on a table (Nelson-Atkins Museum of Art, Kansas 
City), 157. 

Perrini, Antonio: Allegory of autumn 
Lugano), 340. 

Piazza, Cauuisto: Project for the lower half of the Assumption (private collection), 
694. Assumption (S. Biagio, Codogno), 695. 

Picasia, Francis: Fille née sans mére (Scottish National Gallery of Modern Art, 
Edinburgh), 741. 

Picasso, PaBLo: Au bon marché 
papillon (Musée Picasso, Paris), 480. Three figures under a tree (Musée Picasso, 
Paris), 530. Le viet! homme (Musée des Beaux-Arts, Calais), 798. 

Pierro pt GIovANNI D’AmBroocio: S. Bernardino (Church of the Osservanza, Siena), 
188. 

Prrou, Tommaso, after RAPHAEL: Cupid with trident (Bibliotheca Hertziana, Rome), i 
837. 

PisANELLO: The conversion of St Eustace (National Gallery, London), 167. Aing Alfonso 
of Naples (Bargello, Florence), 821. Aing Alfonso as a boar hunter 
Florence), 821. 

PissARRO, CAMILLE: The lock at Pontoise (Cleveland Museum of Art), 66. 

Poke, Stcmar: Berliner ( Backerblume) (Doughnuts) (Garnatz Collection, Cologne), 

482. Haute couture is much too expensive (Helen van der Mei Collection, London), 
482. Jeux d’enfants (Centre Georges Pompidou, Paris), 483. Alice in Wonderland 

, 483. 

Po.ock, Jackson: Bird (exh. Museum of Modern Art, New York), 345. 

Riklis Collection of 


Museo Cantonale di Belle Arti, 


Ludwig Collection, Aachen), 55. Composition au 


Bargello, 


(private collection, Cologne 


Popova, Liusov: Objects from a dyer’s shop (early morning) ; 
McCrory Corporation), 224. i 
Poussin, Nico.as: The origin of coral (Windsor Castle), 210. Camillus and the schoolmaster ; 
of Falerit (British Museum, London), 211. Satyr abducting a nymph (private { 
collection, Switzerland), 212. Study for Camillus and the schoolmaster of Falerii, 4 
detail of verso of Atlas and Pinabello’s lady (Metropolitan Museum of Art, New I 
York), 212. Battle of Romans and Sabines (Royal Library, Windsor Castle), 245; } 
watermark, 245. Portrait of a man, formerly attributed to Poussin as a self- 


,0rtrait (British Museum, London), 212. 

Poussin, Nicowas, after (?): Bacchanal before a Herm of Pan (British Museum, London), i 
3 


PRENDERGAST, Maurice: Lady in pink skirt (Williams College Museum of Art, 
Williamstown), 220. The picnic (National Gallery of Canada, Montreal), 220. / 

Pseubo JACoPINO DI FRANCESCO: Crucifixion 
Collection, Bologna), 50. 

Pynacker, Apa: Bridge in an Italian landscape (Dulwich Picture Gallery, London), 
469. 


formerly in the Giorgio Morandi E 

a 

; 


Rag, Fiona: Untitled (exh. Waddington Galleries, London), 349. 

Raimonp1, Marcantonio, after Raphael: Last Supper (Fitzwilliam Museum, Cam- 
bridge), 697. 

RamsBoux, JOHANN ANTON ALBAN: Portrait of Johann Nepomuk Ringseis (Ashmolean 
Museum, Oxford), 656. Teresa Calabrese (Ashmolean Museum, Oxford), 664. 
See also AMSLER, SAMUEL. 

Ramsay, ALLAN: Dr Alexander Monro (‘Primus’) (Scottish National Portrait Gallery, { 
Edinburgh), 742. 

RANKLEY, ALFRED: Old schoolfellows (private collection) , 399. 

RapHaeL: Portrait of a woman (Musée du Louvre, Paris), 100. Head of a man, also 
attributed to Fra Bartolommeo (private collection, Paris), 453. See also RAIMONDI, 
and Piroui. 

RAUSCHENBERG, Rosert: Archive (Jane and Robert Meyerhoff Collection), 
Persimmon (Jean-Christophe Castelli Collection), 219. Exile (private collection), 
219. 

Ray, MAn: Augustabernard’s new line. The gown billows at the bottom (exh. Barbican Art 
Gallery, London), 59. Untitled photograph (from La Révolution Surréaliste, No.1, 
1924), 242. ; 


219. 
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WORKS OF ART 


Reenter, Nicoxas: Sophonisba (Museo Civico, Padua), 486. 

Remnnarot, Ap: Vo./0 (Nelson-Atkins Museum of Art, Kansas City), 158. News- 
paper collage (Museum of Modern Art, New York), 642. Number 107 (Museum 
of Modern Art, New York), 642. See also LAzArus, MARVIN. 

Reni, Guipo: St Francis adoring a crucifix (Nelson-Atkins Museum of Art, Kansas 
City), 153. Pieta det Mendicanti (Pinacoteca Nazionale, Bologna), 442; preparatory 
studies (Palazzo Rosso, Genoa), 442 and 443; preparatory study (private 
collection, New York), 443. 

Renoir, Prerre-Aucuste: La Grenouillére (Sammlung Oskar Reinhart, Winterthur), 
128. The huntsman (Los Angeles County Museum of Art), 287. 

ReEyNoLps, Josnua: The 4th Duke of Marlborough and his family (Tate Gallery, London), 
492. Mary, Duchess of Ancaster and Kesteven, attributed (private collection), 492. 
Captain Philemon Pownall, attributed (Ashmolean Museum, Oxford), 493. John, 
3rd Earl of Bute and Charles Jenkinson, attributed (private collection), 493. 
Children of Thomas Penn of Stoke Park (private collection), 495. Elizabeth, Duchess 
of Buccleuch and her daughter (private collection), 495. Lady Worsley (private 
collection), 495. Nativity (private collection) , 496. Charity (Ashmolean Museum, 
Oxford), 496. Sleeping child (private collection), 497. Male head (Phillips, Son 
and Neale, London, 15th December 1987, lot 47), 497. Holy Family with the 
infant St John (private collection), 498. 

RIBERA, JUSEPE DE: Martyrdom of St Lawrence (Nelson-Atkins Museum, Kansas 
City), 72; details, 77; X-radiograph details, 74, 75 and 79. Martyrdom of St 
Lawrence (Trafalgar Galleries, London), 73; X-radiograph details, 74, 75. 
Small grotesque head (British Museum, London), 76. Large grotesque head (British 
Museum, London), 76. Sense of sight (Museo Franz Mayer, Mexico City), 78. 
Sense of touch (Norton Simon Foundation, Pasadena), 78. Sense of smell ( private 
collection), 78; X-radiograph detail, 79. Sense of taste (Wadsworth Atheneum, 
Hartford), 78; X-radiograph detail, 79. Martyrdom of St Bartholomew (National 
Gallery of Art, Washington), 224. Crucifixion (Collegiate Church of Osuna, 
near Seville), 446. See also Masson. 

Ricci, Giovanni Battista: Belvedere gardens, fresco (Biblioteca Vaticana, Sale Paoline, 
Vatican), 835. 

RICHTER, GERHARD: Elizabeth IT (Deutsche Bank), 150. 

Rimini, FRANCESCO DA, see FRANCESCO. 

Rosert, Huserr: Landsape near Paris ( private collection), 55. 

Roserts, Epwarp: The discovery (private collection), 399. 

RoeENTGEN, Davin: Desk (Cleveland Museum of Art), 65. 

Romanino, GiroLamo: The Flagellation and (reverse) The Madonna of Mercy ( Metro- 
politan Museum of Art, New York), 804. 

Romano, Giu.io, see GiuLIo ROMANO. 

Rosa, Satvator: Argus, lo and Mercury (Nelson-Atkins Museum of Art, Kansas 
City), 544. Argus, lo and Mercury (formerly in the collection of Lyndon G. 
Harris), 544. 

Rossetti, Marreo: Annunciation (Spadacci Chapel, SS. Annunziata, Arezzo), 
448, 

Rovusiwiac, Louis Francots: Design for a monument to the 2nd Duke of Argyll 

private collection), 860. 

Rusens, Perer Paut: Galba, tentative attribution (private collection, London), 

699. Sheet with sketches of Emperors, recto (Staatliche Museen Preussicher 


Kulturbesitz, Berlin), 700; detail, 702; verso, 701. Caligula (Collection Duke of 


Devonshire, Chatsworth), 700. Birth of the Virgin (private collection), 718. A 
forest at dawn with a deer hunt (Metropolitan Museum of Art, New York), 801. 
See also Casreut, Pierro. 

RuIsDAEL, JACOB VAN: Windmill at the edge of a village (London art market), 599. 
Landscape with two windmills (Bredius Museum, ‘The Hague), 599. Wooded land- 
scape with a rear view of a water mill with a man in a punt (Hans Wertitisch, 
Vienna), 600. Wooded landscape with a rear view of water mill with a punt (Amsterdam 
Historical Museum), 600. Landscape near the ruins of the Old Church at Mutderberg 

Ashmolean Museum, Oxford), 601. Landscape near the ruins of the Old Church at 
Muiderberg (Albertina, Vienna), 601. Landscape with a farmstead (Albertina, 
Vienna), 602. A road flanked by a cottage and two large trees with a man leading two 
dogs (Reinhold Hohl, Basel), 602. A road flanked by cottages and two large trees 
Fogg Art Museum, Cambridge, Mass. ), 602. Landscape with oaks near the edge of 
a village (Staatliche Kunstsammlungen, Schlossmuseum, Weimar). 603. Land- 
scape with oaks near a body of water (Staatliche Kun 
Weimar), 603. Large trees and a cottage near a country road (Reinhold Hohl, Basel), 
604. Oak trees on a river bank (Formerly Friedrich August If Museum, Dresden), 
605. The great beech, with two men and a dog (Boymans-van Beuningen Museum, 
Rotterdam), 605. Collage on a hill | British Museum, London), 605. 
Rusconi, Camitio: Apollo Belvedere (Ca’d’Oro, Venice), 294. Farnese Hercules 
Ca’d’Oro, Venice), 294. 

Ruskin, JOHN: Study of moss, fern and wood sorrel and a rocky bank (The Ruskin Gallery, 
Sheffield), 474. Coast scene near Dunbar (City Museum and Art Gallery, Birming- 
ham), 474. The Towers of Thun (Ruskin Gallery, Sheffield), 576. 

RysBRACK, MICHAEL: James Gibb (Victoria and Albert Museum, London), 8 
Two putti supporting an architrave, attributed (Victoria and Albert Museum, 
London), 879. 


mmlungen, Schlossmuseum, 


Saparikwo oF Quvuazumon: Female mask (kpeli-yebe) (Cleveland Museum of 
Art), 67. 

Saccui, Prerro: Madonna and child with Joseph (exh. Walpole Gallery, London), 
469. 

SADELER, AgGipius, after RoELANT Savery: Bohemian landscape Rijksprentenkabinet, 


Amsterdam), 793. 


ATTRIBUTED 


SavEcer, G., after Trrtan: Julius Caesar, engraving, 701. 

SaALapino, Gaspar, see Novick, Iry. 

Sacai, AnprEA (Gian Giacomo Caprotti di Orena): Virgin and Child with St Anne 
after Leonardo (Wight Art Gallery, University of California, Los Angeles), 
103. 

Sano pi Pierro: Bernardino ascending into heaven (Chapterhouse, Siena Cathedral), 

86; detail, 189. Bernardino preaching in Piazza S. Francesco (Chapterhouse, Siena 
Cathedral), 187. Bernardino preaching in the Campo of Siena (Chapterhouse of 
Siena Cathedral), 187; detail, 189 and 190. St George preaching before the king of 
Silena (Pinacoteca Vaticana, Rome), 190. Reconstruction of triptych for the 
Compagnia della Vergine, 191. 

SARGENT, JOHN SinGER: Portrait of Francisco Bernareggi (Nelson-Atkins Museum of 
Art, Kansas City), 156. Portrait of Mrs Cecil Wade (Nelson-Atkins Museum of 
Art, Kansas City), 156. 

Savery, ROELANT, sce SADELER, AEGIDIUS. 

Scuarr, GeorGe, after the MAsTeR OF THE MORNAUER Porrrarrt: Sketch of the 
Portrait of Alexander Mornauer (Scharf sketchbooks 76, f£.16V, National Portrait 
Gallery, London), 615. 

SCHEGGIA, see GIOVANNI DI SER GIOVANNI. 

ScHIELE, EGon: Mother and daughter (Leopold Collection, Vienna), 130. 

SCHINKEL, Kar Friepricu: Project for a palace at Orianda: perspective view of the great 
atrium (Nationalgalerie, Staatliche Museen, Berlin), 727. See also Susemimit, 
Jouan Conran. 

Scumipt-Rorriurr, Karw: Female head (Museum and Art Gallery, Leicester 
60. 

ScHo.rz, Benno: Thank offering (Art Gallery, Aberdeen), 575 

SCHONGAUER, Martin: Madonna of the rose garden (Dominican Church, Colmar 


588; detail, 593; detail of reverse of panel, 589. Madonna of the rose garden 

Isabella Stewart Gardner Museum, Boston), 589; detail, 591, 593 and 595. 
Annunciation, detail (Orlier altar-piece, Unterlinden Museum, Colmar), 591. 
Annunciation, detail from engraving B.3 (Albertina, Vienna), 591. Annunciation, 
detail from engraving B.2 (Graphische Sammlung Albertina, Vienna), 591. 
Study of peonies (private collection), 592; details, 594 and 597. St Dorothy, detail 
Staatliche Museen Preussischer Kulturbesitz, Berlin) , 595. 

SEBASTIANO DEL PiomBo: Holy Family ( National Gallery, London), 678. 

SERGEL, JOHAN Tostas: Gustav II visiting Sergel’s studio (Nationalmuseum, Stock- 
holm), 53. Cupid and Psyche (Nationalmuseum, Stockholm), 53. A toast to You, 
Departed Fathers (Nationalmuseum, Stockholm), 53. Sergel walking with two sticks 
in Rome ( Nationalmuseum, Stockholm), 53. 

Sérusier, Pau: Jeunne bretonne a la cruche (Musée des Beaux-Arts, Quimper), 577. 

Seurat, GeorGes: Study for Sunday on the Grande Jatte (Metropolitan Museum of 
Art, New York), 478. Landscape study for Sunday on the Grande Jatte (Collection 
Mrs John Hay Whitney), 478. Locomotive (E.W. Kornfeld, Berne), 478. 

SHau-Maumtp: Youth playing the ‘setar’, fol. 148a of MS H.2154 (Topkapi Saray 
Museum, Istanbul), 383. 

Suapiro, Joe: Untitled (Cleveland Museum of Art), 68. 

Sunn, Everett: White ballet (exh. Art Museuta, Milwaukee), 578. 

Sippat, Evizaseru: Pippa passes (Ashmolean Museum, Oxford), 279. ‘La Belle 
Dame Sans Merci’ (private collection), 279. Woman and spectre (Ashmolean 
Museum, Oxford), 280. 

Sitva, Vrerra pa: Battle of the reds and the blues (De Brito Collection, Portugal), 
670. 

Simone Martini: Reconstruction of the altar-piece for S. Agostino, San Gimignano, 
showing S. Gimignano, St Augustine and St Michael (Fitzwilliam Museum, Cam- 
bridge); St Catherine ( private collection); and Virgin and Child (Wallraf Richartz 
Museum, Cologne), 771. 

SLuyTers, JAN: October sun (Frans Halsmuseum, Haarlem), 49. 

SMERALDI, Francesco: High altar (S. Giuseppe di Castello, Venice), 830. Upper 
part of portal (S. Giuseppe di Castello, Venice), 831. Tomb of Marino Grimani 

S. Giuseppe de Castello, Venice), 831. See also Vrrroria, ALESSANDRO. 

Sarru, Wittiam: Altar-table (Holy Trinity Church, Staunton Harold, Leics.), 711. 

Sosen. Mort: Scroll painting, detail (Spink & Son, London), 409. 

Seacna, Lo, see AMSLER, SAMUEL. 

Spencer, Stancey: Self-portrait (Yate Gallery, London), 149. Christ in the wilderness 
( The scorpion) (Art Gallery of Western Australia, Perth), 276. The resurrection: 
waking up (Bernard Jacobson Gallery, London), 277. The beatitudes of love: 
consciousness ( private collection) , 277. 

SpRANGER, BARTOLOMEUSs, see MULLER, Jan, and Gourzius, HENDRICK. 

Srasier, Haron: Tea service, made by Adie Brothers Ltd, Birmingham (Royal 
Museum of Scotland, Edinburgh), 744. 

SrapLeton, Micuaec: Ceiling of the Venus Room (Belvedere College, Dublin), 
336. 

STaRNINA: St Benedict (S. Maria del Carmine, Florence), 20. 

Srecta, Frank: /leana Sonnabend (Gagosian Gallery, New York, 57; Quathalmba 

Gagosian Gallery, New York), 57. 

Stitt, CLyrrorp: White flame (Jeanne and Richard Levitt Collection) , 58. 

Sromer, Marrutias: Lot leaving Sodom | Bob Jones University Collection, Greenville, 
S.C. 283. 

Srranp, Paut: Rebecca (Southwestern Bell Corporation, Paul Strand Collection), 
571. Hat factory, Luzarra, Italy (Museum of Fine Arts, Boston), 571. Wall Street 

Philadelphia Museum of Art), 572. 

Srusss, GeorGe: Joseph Smyth on a dapple grey (Fitzwilliam Museum, Cambridg 

3. 

SuseminL, JoHAN Conran, after Kari Friepricn Scuinker: Perspective view of th 
new Guardhouse in Berlin ( Nationalgalerie, Staatliche Museen, Berlin), 727 
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WORKS OF ART ATTRIBUTED 


Testa, Pierro: Inspiration of St Jerome (Formerly The Art Museum, Princeton 
University), 706. Inspiration of St Jerome (private collection, New York), 707. 

TureBaup, Wayne: Apartment Hill (Nelson-Atkins Museum of Art, Kansas City), 
159. 


Trttemans, Perer: The artist’s studio (Castle Museum, Norwich), 582. Portrait of 


Master Edward and Miss Mary Macro, the children of the Rev. Cox Macro (Castle 
Museum, Norwich), 582. 

Tissot, JAMEs Jacques: Portrait of M.N. or ‘La Frileuse’ (Allan Gottlieb Collection), 
487. 

Trrian: Concert champétre, also attributed to Giorcione (Musée du Louvre, Paris), 
195. Tarquin and Lucretia (Fitzwilliam Museum, Cambridge), 690. See also 
SaDELER, G. 

ToxusuicE, Emiko: Untitled (photograph of installation, Tokyo), 385. 

Tomasino DA Vimercate: Betrayal of Christ, Book of Hours (Biblioteca Estense, 
Modena), 87. Annunciation and Visitation, Book of Hours of Isabella of Castile 
(Koninklijke Bibliotheek, The Hague), 88. Nativity and Annunciation to the 
shepherds, Book of Hours of Isabella of Castile (Koninklijke Bibliotheek, ‘The 
Hague), 89. Detail of the opening page of Bartolomeo Caruso’s dedication to 
Clement VI, Book of Hours, Ambrosianae (Fitzwilliam Museum, Cambridge), 
90. St Ambrose, Book of Hours (Fitzwilliam Museum, Cambridge), 90. 
St Ambrose, Book of Hours (Biblioteca Estense, Modena), 90. 

Truitt, Anne: Valley forge (André Emmerich Gallery, New York), 570. 

Tsucurya, Kinio: Silence, installation photograph (collection the artist), 386. 

Tura, Cosme: Seated muse (?) (National Gallery, London), 861. See also MACCAGNINO. 

Turtukin, P.V.: View of a main hall in the Lazarev Palace, St Petersburg (State 
Hermitage Museum, St Petersburg), 622. 


Uccexro, Paoro: Hunt in the forest (Ashmolean Museum, Oxford), 164; details, 
168, 169 and 170; infra-red reflectograph details, 170 and 171; macrophotograph 
and diagrams, 172, 173 and 174; cross-sections of paint samples, 176; 
X-radiograph assembly, 177. Nativity, transcription of the sinopia underdrawing 


(formerly S. Martino alla Scala, Florence), 173. Pawning of the Host, detail of 


the predella of the Profanation of the Host (Galleria Nazionale delle Marche, 
Urbino), 173. Rout of San Romano (National Gallery, London), 179; infra-red 
photograph of detail, 183; X-radiograph detail, 183. Rout of San Romano (Uffizi, 
Florence), 180. Rout of San Romano (Musée du Louvre, Paris), 181; detail, 185. 
Nativity (Staatliche Kunsthalle, Karlsruhe), 185. 


Vaart, JAN VAN DER: Two spaniels and a jay (Antony House, Cornwall), 538. 

Vacapier, Luict: Design for a wine cooler from the Borghese service (exh. Artemis, 
London), 348. Design for an oval soup tureen and cover for the Borghese 
service (exh. Artemis, London), 471. Design for a trembleuse with a beaker 
and cup (exh. Artemis, London), 472. Design for the baptistry gates for the 
Patriarchal Church, Lisbon (exh. Artemis, London), 472. 

Va.péEs LEAL, JUAN DE: /mmaculate conception with donors (National Gallery, London), 
567. Christ disputing with the doctors (Museo del Prado, Madrid), 568. Finis 
Gloriae Mundi (Hospital de la Santa Caridad, Seville), 568. Christ carrying the 
cross (Museo del Prado, Madrid), 569. Don Miguel Manara reading the rule of the 
brotherhood of charity (Hospital de la Santa Caridad, Seville) , 569. 

VALENTIN DE BouLoGne: Young St John the Baptist (St Jean-de-Maurienne Cathedral, 
Savoie), 455. St John the Baptist (private collection, Paris), 455. 

Van Goon, Vincent: Harvest (Museum Folkwang, Essen), 49. 

VANVITELLI, GASPARE, see WITTEL, GASPAR VAN. 

Vasari, Giorcio: Dispute of St Catherine (Katrin Bellinger, Munich), 470. 

Vexasco, José Maria: Candelabrum of Oaxaca (exh. Museum of Art, San Antonio), 

88. 

VeLAzquez, Dieco: Head of a lady, attributed to (Palacio Real, Madrid), 109. 
Conde- Duque de Olivares, attributed (Palacio Real, Madrid), 111. Conde-Duque de 
Olwares (The Hispanic Society of America, New York), 112. Conde-Duque de 
Olivares, attributed (Varez-Fisa Collection, Madrid), 113. 

VELDE THE YOUNGER, WILLEM VAN DE: The ‘Resolution’ in a gale with another ship ahead 
(National Maritime Museum, London), 393. 

Venturi Associates: Sainsbury Wing of the National Gallery, London: Plan of the 
main floor, 428; east-west perspective through the galleries, 428; view of room 
54, 428. 

VeRONESE, Paoto: Adoration of the shepherds (S. Giuseppe di Castello, Venice), 826. 

VeRTUE, GeorGE, after VERTUE, JAMES: Perspective view of the Abbey at Bath (Reference 
Library, Bath), 507. The altar in the Abbey Church at Bath (Reference Library, 
Bath), 508. 

VERTUE, JAMES, see VERTUE, GEORGE. 

Vicée Lesrun, Evizasetu Loutse: Portrait of Marie Gabrielle de Gramont, Duchesse de 
Caderousse (Nelson-Atkins Museum of Art, Kansas City), 154. 

VIMERCATE, TOMASINO DA, sec TOMASINO. 

ViscHER, Hizronymus, studio of: Croesus on the funeral pyre, after Hans Holbein the 
Younger (Zunfthaus zu Schmieden, Basel), 25. 


VirALE DA BotoGna: Detail from Last Supper and saints (Pinacoteca Nazionale, 
Bologna), 52. 

Virroria, ALESSANDRO: Bust of Girolamo Grimani (Seminario Patriarcale, Venice), 
828. Bust of Tommaso Rangone (Ateneo Veneto, Venice), 829. Monument to 
Giulio Contarini (S. Maria del Giglio, Venice), 829. Bust of Ottaviano Grimani 
(Staatliche Museen, Berlin), 829. Bust of Paolo Costabile (Bargello, Florence), 
829. Monument to Girolamo Grimani, executed with Francesco Smeraldi 
(S. Giuseppe di Castello, Venice), 827; details, 828. 

Viaminck, Maurice DE: La Seine a Chatou (Jacques and Natasha Gelman Collection), 
145. Le Quai de la Tamise (private collection), 145. 

Vouet, Stmon: The repentant Magdalen (Cleveland Museum of Art), 63. Presentation 
in the temple (Musée du Louvre, Paris), 136. Virgin and Child (private collection, 
Paris), 137. Diana leaving for the hunt (private collection, Switzerland), 138. 
St Francis of Paula resuscitating a dead child (St-Henri-de-Lauzon, Canada), 138. 
St Luke (Museum of Art, Philadelphia), 139. Cephalus and Aurora (Hotel Lambert, 
Paris), 139. Study for Deposition of Christ (Bayerische Staatsbibliothek, Munich), 
728. Study for The muse Euterpe (Museo del Prado, Madrid), 729. 

Vovuet, Simon, after: Virgin and Child (private collection, Paris), 136. Crucifixion 
(Musée du Louvre, Paris), 137. Deposition of Christ (Musée du Louvre, Paris), 
728. 

Vrirs, ADRIAN DE, see MULLER, JAN. 

Vroom, Corneuis: Batile between Spanish galleons and Barbary corsairs (National Maritime 
Museum, Greenwich, London), 645. River landscape (Maida and George Abrams 
Collection, Boston), 795. 

VurLLarp, Epouarp: Caressing the dog (private collection), 141. Game of draughts, 
Am/freville (Hahnloser Collection), 141. Woman in the studio (Wallraf-Richartz 
Museum, Cologne), 141. Two seamstresses in the workroom (Scottish National 
Gallery of Modern Art, Edinburgh), 741. 

Vuuutamy, Benjamin: Clock with figures (Jeremy Ltd, London), 411. 


Warn, James: Skeleton of a monkey (Fitzwilliam Museum, Cambridge), 737. 

Wartreau, JEAN-ANTOINE: Study of two men (Courtauld Institute of Art, London), 
484. See also Masse. 

Weser, Max: Figure study (Albright Knox Art Gallery, Buffalo), 874. 

WEENIX, JAN: Landscape with huntsmen and dead game (National Gallery of Scotland, 
Edinburgh), 743. 

WEENIX, JAN Baptist: Hunting party resting among ruins on the Italian coast (Cleveland 
Museum of Art), 66. 

WEYDEN, ROGIER VAN DER: Madonna and saints, detail (Stadelsches Kunstinstitut, 
Frankfurt-am-Main), 590. Annunciation, detail (Musée du Louvre, Paris), 590. 
Annunciation, attributed to, detail (Koninklijk Museum voor Schone Kunsten, 
Antwerp), 590. 

Witpinc, Auison: Plunder (private collection), 485. Installation view of Stain 
exh. Henry Moore Sculpture Trust Studio, Dean Clough, Halifax), 637. 
Receiver (Karsten Schubert Ltd, London), 637. 

Witpinc, Dororuy: Anna and Doris Zinkeisen (Illustrated London News Picture Library), 
574. 

Wixson, ANDREW: Evening in the Bay of Genoa (National Gallery of Scotland, Edin- 
burgh), 743. 

WirTTeEL, GASPAR VAN, called Vanvitelli: Entrance to the Grand Canal from the Bacino 

private collection), 213. 


WitrMeER, JOHANN MicHak.: Raphael painting the ‘Madonna della Sedia’ (Collection of 


H.M. The Queen), 796. 

WrewaeL, Joacuim: Lol and his daughters (State Hermitage Museum, St Petersburg), 
620; detail, 622. Lot and his daughters (Los Angeles County Museum of Art), 
621. Lot and his daughters, copper (State Hermitage Museum, St Petersburg), 
621. 

Wyck, JAN: Gilbert Coventry in the hunting field (Antony House, Cornwall), 539; 
preparatory drawing, 538. 


Years, Jack B.: On through silent lands (Ulster Museum, Belfast), 334. Defiance 
private collection), 335. My beautiful, my beautiful (Dr Tony O’ Reilly Collection), 
$35. 

Yosuirujt: Americans strolling (exh. County Museum of Art, Los Angeles), 151. 


Zesuin, SHIBATA: Hannya retrieving her arm (Cleveland Museum of Art), 423. 

ZuHaopad, Li: Landscape with a gentleman visiting a friend (Victoria and Albert Museum, 
London), 372. 

ZOFFANY, JOHANN: Charles Townely and his friends in Park Street, Westminster (Towneley 
Hall, Burnley), 222. Dr William Hunter lecturing at the Royal Academy (Royal 
College of Physicians, London), 564. John Wilkes and his daughter (National 
Portrait Gallery, London), 574. 

ZuLoaGaA, IGNnacio: Portrait of Maurice Barrés with Toledo in the background (Musée 
Lorrain, Nancy), 402. 


q 


4 

| 

| 

| 

| 

| 

| 

I 

q 


WESTERN WORKS OF ART UNATTRIBUTED 


ANTIQUITIES 


Axe-head, two armlets and torque, Central Europe and Hungary, Bronze Age, 
c.1500 B.C. Bronze (Cleveland Museum of Art), 64. 

Plaque, late Iron Age, from the Llyn Cerrig Hoard, Bronze (National Museum of 
Wales, Cardiff), 349. 

Odysseus under the ram, Greek, last quarter of the sixth century B.C. Bronze (exh. 
Bard College Art Institute, Annandale-on-Hudson), 874. 

Mosaic from Tunisia, Roman c.140-160 B.C. (Museum of Art, Toledo), 152. 

Statuette ofa nanny goat, Hellenistic, perhaps second century B.C. Bronze (Cleveland 
Museum of Art), 64. 

Bell krater with Dionysiac scene, Athenian, c.420 B.C. Earthenware with slip 
decoration (Cleveland Museum of Art), 64. 

Marine sarcophagus, Roman, marble (Musei Vaticani, Cortile della Pigna, Rome), 
838. 


ARCHITECTURE AND MONUMENTS 


Assisi, Basilica of S. Francesco, Lower Church, corner of the St Elizabeth Chapel, 
37. 

Barmen, Wuppertal, interior view of Gottlieb Friedrich Reber’s villa, taken during 
the First World War, with Reber’s wife Erna and their daughter Gisela, and 
various works by Cézanne lining the walls, 520. 

Bath, Abbey, view of wrought iron from the altar, now arranged with later additions 
as a screen across the north transept, 1726, 509. 

Bath, Grosvenor Villa, view of interior, showing use of marble from the altar 
formerly in Bath Abbey, 508, 509. 

Florence, Orsanmichele, exterior view from the south-west, 749; groundplan show- 
ing the chronology of the arch-infills and western doors (1366-1432), and 
stained glass windows (c.1386-1410), 749. Stained glass windows in the eastern 
bay of the southern wall, 750; in the southern bay of the eastern wall, 750; in 
the northern bay of the eastern wall, 751; in the eastern bay of the northern 
wall, 751. Lunette with the Viston of Joachim, central bay of the northern wall, 
752; lunette with the Presentation of the Virgin, western bay of the northern wall, 
752; lunette with the Presentation of Christ, western bay of the southern wall, 
753; lunette with the Assumption, central bay of the southern wall, 753; the 
northwestern portal, with Jnstrument-playing angels, 757. Ground plan, showing 
the chronology of the arch-infills and stained glass windows, c. 1386-1432, 813. 

Florence, Palazzo Medici in via Larga, reconstructions of the Camera Terrena, by 
Baldini (1954) and Parronchi (1957), 182; and by Gebhardt (1990), 184; 
ground plan, 1650 (Kunsthistorisches Institut, Florence), 180; ground plan 

from C. von Stegmann and H. von Geymiiller’s Die Architektur der Renaissance 
in Toscana, Munich [1885-93], Vol.I1), 181. 

Halford, Warwickshire, St Mary’s, east wall of the nave (early twelfth century), 31. 

Kempley, Gloucestershire, St Mary’s, south side of the chancel, c.1 130-40, 28. 

Lausanne, Chateau de Béthusy, interior views during Dr Reber’s occupancy 
ing various works by Cézanne, Picasso, Braque, Gris and Léger, 520, 


show- 


22 and 


523. 

Lisbon, View of Lisbon afler the 17. 
on paper (Museu de Arte Antiga, Lisbon), 439. 

Lisbon, View of Lisbon (detail of the palace of the Castel Rodrigo family), pen and wash 
on paper (Museu de Arte Antiga, Lisbon), 439. 

Rome, S. Andrea della Valle, view of the apse, 709. 

‘Tintern, view of Tintern Abbey, 332. 


) earthquake, detail of Sao Bento (no.3), pen and wash 


Venice, S. Giuseppe di Castello, choir, 8 


CERAMICS 


Castel Durante 


Bella Donna dish, c.1630 (Burghley House, Stamford, Lincolnshire), 566. 


Chelsea 


Plate with kakiemon decoration, c.1 750-52 (Armin B. Allen, London), 410. 


Delft 


‘Tobacco jar, coloured Delftware, dated 1769 (Rijksmuseum, Amsterdam), { 
Pol l 1 Delft lated 1769 (Rijk Amsterd 


Derby 

Crouching monkey on a branch, c.1750 (Burghley House, Stamford, Lincolnshire), 
566. 

English 


Tankard, 1660-80. Tin-glazed earthenware with silver gilt mounts (Burghley House, 
Stamford, Lincolnshire) , 566. 
Dish. London delftware, 1745 (Burghley House, Stamford, Lincolnshire) , 566. 


Meissen 


Freemason, c.1740-45 (Burghley House, Stamford, Lincolnshire), 566. 


Sévres 


Soup plate, 1791, 306. Dessert plate, c.1796, 306. Dessert plate from the Comtesse 
d’Artois service, 1789, 309; detail showing marks on the reverse, 308. Sugar 
bowl, 1795, 310. Liqueur bottle cooler, 1795, 310. Tray with preserve pots, 
1798, 311. Tray with ice cups, 1796, 311 (all in the Bowes Museum, Barnard 
Castle, Co. Durham). 


Wedgwood 


hrater vases, Wedgwood (?), early nineteenth century. Painted black basaltes 


Burghley House, Stamford, Lincolnshire) , 566. 


DRAWINGS 


Portrait of a man (formerly thought to be a self-portrait by Poussin), red chalk, 
seventeenth century (British Museum London), 212. 

Tracings of portraits by Samuel Amsler of Conrad Eberhard, Carl Joseph Ignaz Mosler, 
Gustav Heinrich Naeke and Joseph Anton koch. German, nineteenth century, 
pencil on paper (private collection, Munich), 652. 

Portrait of a man, pencil on off-white paper (Ashmolean Museum, Oxford), 659. 
Included in an album of drawings by Samuel Amsler. 

Sheet of caricatures, pencil on tracing paper (Ashmolean Museum, Oxford), 664. 
Included in an album of drawings by Samuel Amsler. 

Sheet of decorative studies. Sienese (?), second half of the sixteenth century (?). Pen 

and brown wash (Pinacoteca Nazionale, Siena), 773. 


FURNITURE AND WOODWORK 


The Badminton Cabinet, Florentine grand ducal workshops, 1726-32. Ebony with 
hard stones and gilt-bronze mounts (Collection Mrs Barbara Piasecka Johnson, 
New Jersey), 221. 

Double-domed bookcase, English, c.1705. Green lacquer with gilt chinoiserie ( Apter- 
Fredericks Ltd, London), 409. 

Reading table, English, c.1770. Mahogany (David Pettifer Ltd, London), 410. 

Break-front cabinet, English, c.1805. Rosewood (Jacob Stodel Antiques, London), 
#11. 

Altar-table(?), ¢.1665. Oak (St Helen’s Church, Ashby-de-la-Zouch, Leicestershire), 
711. 


GEMS 


Portrait of Julia, daughter of ‘Titus, beryl intaglio, reset in gold mounts with 
sapphires and pearls set in the pinnacle from the Escrain de Charlemagne, ¢.870- 


77 (Bibliothéque Nationale, Paris), 337. 


JEWELLERY 


The “Knyvett’ seal, enamelled gold with engraved signet on a swivel, sixteenth 
century (Victoria and Albert Museum, London), 131. 

Pendant in enamelled and gem-set gold, enclosing a portrait cameo of Mary, 
Queen of Scots, sixteenth century ( National Museums of Scotland}, 131. 

Pendant in enamelled and gem-set gold, enclosing a cameo of Mary Queen of 
Scots, sixteenth century (private collection), 131. 

‘Mary Queen of Scots’ armorial pendant, enamelled gold set with diamonds and a 
glass cast, nineteenth century (?) (National Museums of Scotland), 131. 

Pendant in enamelled and gem-set gold, enclosing a double-sided cameo of Elizabeth 
I, cameo possibly sixteenth century, the setting nineteenth century (Victoria 
and Albert Museum, London), 132. 

Cameo portrait of Elizabeth I from the Cheapside Hoard, discovered in 1912 

Muscum of London), 132. 

Chromolithographic illustration of the ‘Devonshire Parure’ (plate 203 from Master- 
pieces of Industrial Arts and Sculpture at the International Exhibition of 1862 by J.B. 
Waring), 132. 

Enamelled gold pendant miniature case in the manner of Daniel Mignot, late 
sixteenth century ( Victoria and Albert Museum, London), 133. 

Venera of Santiago, seventeenth century (Museo Nacional de Artes Decorativas, 
Madrid), 110. 

Pendant, seventeenth century (Museo Nacional de Artes Decorativas, Madrid), 110. 

Reverse of the Anneau de St-Denis, ltalian, carly/mid-thirteenth century (exh. Musé« 


du Louvre, Paris), 337. 


MEDALS 


Crimean war medal with ribbon and clasps (National Army Museum, London), 
504. 
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WESTERN WORKS OF 


MANUSCRIPTS 
Three Marys at the sepulchre, folio 23 of the Winchester Psalter, English, c.1150 
British Library, London), 30. 

St John the Evangelist, detail from the Deposition, folio 22 of the Winchester Psalter, 
English, c.1150 (British Library, London), 30. 

Dionysius the Areopagite observing the eclipse at Heliopolis, from Vita S. Dionysius, 1, Paris, 
c.1317 (Bibliothéque Nationale, Paris), 34. 

Christ in majesty trampling on the dragon and the lion, English, 12th century (Bayerische 
Staatsbibliothek, Munich), 685. 

David harping, surrounded by four secretaries writing, English, 12th century (Bayerische 
Staatsbibliothek, Munich), 685. 

Folios 14v and 15r from Bonifacio di Calabria’s Trattato anonimo. Verona (?), 1440- 
45 (Biblioteca Estense, Modena), 863. 

Crucifixion, Sienese master c.1310, from Pierre de Poitier’s Compendium historiae in 
Genealogia Christi (Bibliotheque Publique et Universitaire, Geneva), 467. 


METALWORK (see also JEWELLERY) 


Wine vessel in the form of a snow leopard, London, c.1600. Silver-gilt (Kremlin, 
Moscow), 59. 

Chalice and paten, Hungary, fifteenth-century. Gilt-silver, filigree and enamel 
Cleveland Museum of Art), 65. 

Standing salt, London, 1594-95. Silver-gilt (The Kremlin Armoury Museum, 
Moscow), 278. 

Waterpot, London, 1604-05. Silver-gilt (The Kremlin Armoury Museum, Moscow), 
278. 

Fragment of cloisonné gold enamel excavated at St-Denis in 1989, second quarter 
of the ninth century (Ville de St-Denis), 338. 

Detail from the foot of the Vase d’Alienor, before 1187 (exh. Musée du Louvre, 


ac 


Paris), 338. 


MUSEUMS AND GALLERIES 


London, Victoria and Albert Museum, view of the Nehru Gallery, 397. 

London, National Gallery, Sainsbury Wing (Venturi Associates): plan of the main 
floor showing the layout of the new galleries, 427; the east-west perspective 
through the new galleries, 428; view of Room 54, with works by Gentile da 
Fabriano, Lorenzo Monaco and Sassetta, 428. 

Frankfurt, Museum of Modern Art, (Hans Hollein) from the south-west, 670; 
interior view, 671. 


NEWSPAPERS AND PUBLICATIONS 


Advertisement for the Samaritaine department store, Paris, from Le Journal, 25th 
January 1913 (exh. Museum of Modern Art, New York), 55. 

Advertisement for Campari aperitif, from Le Matin, 12th September 1924, p.3 (exh. 
Museum of Modern Art, New York), 56. 

Cover of brochure published in connexion with ‘Entartete Kunst’ [1937] (exh. Los 
Angeles County Museum), 346. 

The Times, 31st March 1856, first edition, detail of p.9 (Sterling Memorial Library, 
Yale University), 502. 

Cover for The Newcomes by William Makepeace Thackeray, nos. 23 and 24 (August 
1855), illustrated by Richard Doyle (Beinecke Rare Book and Manuscript 
Library, Yale University), 502. 


PAINTINGS 


Wall paintings on the east wall of the nave at St Mary’s, Kempley, Gloucestershire. 
English, c.1130-40, 27; details, showing Three Marys at the sepulchre and St John 
the Evangelist, 29. 

Giottesque frescoes in the Magdalen Chapel of S. Francesco, Assisi, 1314-29: 
Teobaldo Pontano as friar with St Mary Magdalen,1314-29, 32. Teobaldo Pontano as 
bishop with St Rufinus, 32. The Magdalen in communion with the angels, 33. St Mary of 
Egypt, 33. The good thief and Longinus, 34. Dionysius the Areopagite, 34. St Paul and 
king David, 34. Sainted nun, 35. Sainted ruler, 35. 

Virgin and Child, detail, Bolognese, early fourteenth century (S. Niccolo degli Albari, 
Bologna), 51. 

Family portrait, French, early 19th century, paper (Collezioni Comunali d’Arte di 
Palazzo d’Accursio, Bologna), 150. 

Temptation of St Anthony, Italian, eighteenth century (Civiche Raccolte del Castello 
Sforzesco, Milan), 340. 

Don Manuel de Moura, 2nd Marqués de Castel Rodrigo, formerly attributed to Velazquez 

Pio di Savoia Collection, Madrid), 435. 

Charles V and Henry VIII, panel (private collection), 563. 

A life class (?) (The St Martin’s Lane Academy). British School, c.1760 (Royal 
Academy of Arts, London), 564. 

Polyhymnia. Ferrarese, mid-fifteenth century. ‘Tempera on panel (Gemiildegalerie, 
Staatliche Museen Preussischer Kulturbesitz, Berlin), 861. 


ART UNATTRIBUTED 


PHOTOGRAPHIC MATERIAL 


M. and Mme Brunet. Photograph from Manet’s family album (Bibliotheque Nationale, 
Paris), 129. 

Aleksandr Rodchenko and Varvara Stepanova, 1923 (exh. Osterreichisches Museum 
fiir angewandte Kunst, Vienna), 351. 

Photograph of Gottlieb Friedrich Reber, 519. 

Photograph of Carl Einstein, Fernand Léger and G.F. Reber, 526. 

Photograph of Gotthard Jedlicka, G.F. Reber, Alfred Flechtheim, Erna Reber, 
Gisela Reber and Ingeborg Eichmann, Berlin 1928, 526. 

Photograph of Douglas Cooper, Ingeborg Eichmann and G.F. Reber in the Swiss 
Alps in the 1930s, 529. 

Photograph of G.F. Reber and Douglas Cooper, 529. 


PRINTS 


Domitian stabbing flies, woodcut from Suetonius: Vitae Caesarum, Venice [1510], 702. 

Detail from an engraved chart showing the coast of Flanders in Willem Janszoon 
Blaeu’s Le Flambeau de la Navigation, Amsterdam [1625], 86. 

Don Juan de Mendoza Luna, Marqués de Montesclaros, as Governor of Mexico (1603-07), 
109. 

Detail from The second appearance of the devil to Christoph Haizmann, as reproduced in 
A Seventeenth Century Demonological Neurosis [1923] by S. Freud (Osterreischische 
Nationalbibliothek, Vienna), 242. 


SCULPTURE AND CARVING 

Stone matrix for punch-work. Italian (?), late thirteenth/early fourteenth century 
(exh. Lapidario del Museo Civico Medievale, Bologna), 52. 

Hercules and Antaeus, Russian, early nineteenth century (Archangelskoe Park, near 
Moscow), 296. 

Lid of casket, French 
338. 

Side panel ofa casket (?), French, c.1400 (exh. Musée du Louvre, Paris), 338. 

Statue with head of King George III. British. Body, seventeenth century; head, 
c.1765. Bronze (City of Edinburgh Museums and Galleries), 859. 

Head of Christ or a saint, Sienese, early fourteenth century. Marble (Nella Longari, 
Milan), 869. 

Casket, Anglo-Saxon, late eighth century. Whalebone and copper alloy (Herzog 
Anton Ulrich-Museum, Brunswick), 871. 

St Paul and St Peter, from Ivychurch Priory, Wiltshire. English, c.1160. Portland 
stone (Victoria and Albert Museum, London), 876. 

Male head, St-Gilles-du-Gard, Provence. French, third quarter of the twelfth 
century. Limestone (Victoria and Albert Museum, London), 877. 

Crucifixion with the Virgin and St John the Evangelist, Netherlandish, c.1430-50. Ivory 
plaque mounted on wood (Victoria and Albert Museum, London), 877. 


?), late eighteenth century (exh. Musée du Louvre, Paris), 


Dead Chnist on the Cross, Italian (‘Tuscany?), c.1250-70. Polychromed wood (Victoria 
and Albert Museum, London), 877. 

Virgin and Child, South Netherlandish (probably Brabant), late fifteenth century. 
Brass (Victoria and Albert Museum, London), 878. 

St John the Evangelist, East Netherlandish (Limburg), ¢.1520. Oak (Victoria and 
Albert Museum, London), 878. 


SEALS 


Wax seal of Pope Martin V, c.1425 (Reproduced from k.a. FINK: ‘Untersuchungen’, 
Rémische Quartalschrift, 43 [1935], pl.V), 823. 

Wax seal of Pope Nicholas V, 14th June 1449 (Busta 834, fol.36, Archivo Gonzaga, 
Mantua), 823. 

Wax seal of Pope Nicholas V, 29th October 1449 (Busta 834, fol.43, Archivo 
Gonzaga, Mantua), 823. 


TAPESTRIES 


The pursuit of Fidelity, Upper Rhenish (?), late fifteenth century (Burrell Collection, 
Glasgow), 166. 
Odysseus and Circe, Brussels, 1510-20 (Galerie Boccara, Paris), 671. 


WATERMARKS 


Watermark of Jean Nivelle, c.1578-1621, in the paper of Battle of Romans and Sabines 
by Nicolas Poussin (Royal Library, Windsor Castle), 245. 

Watermark of a gothic p with flower taken from G. Piccard’s Wasserzeiche Buchstabe 
P (Findbuch IV; Stuttgart [1977]), 597; detail, showing the same mark, from 
a court record in Basel between March 1471 and August 1472 (Staatsarchiv, 
Basel), 597; further detail, showing the same mark, from a letter of 15th April 
1474, from Johann, Bishop of Basel to Emperor Friedrich II] (Haus-Hof und 
Staatsarchiv, Basel), 597. 
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NON-WESTERN WORKS OF ART UNATTRIBUTED 


Burmese 


Relief depicting the Eight Great Miraculous Events, Burma, c.twelfth century. Steatite 
(Victoria and Albert Museum, London), 357. 

West view of the Shwegugyi temple, Pagan, Burma, c.1131, 365. 

The Mahabodhi temple, Pagan, after 1211, 366. 


Cambodian 


Khmer divinity, Bakheng style, early tenth century. Grey sandstone (Shirley Day 
Ltd, London and New York), 409. 


Cameroonian 


Reliquary figure, Fang, Cameroon. Wood, bronze and porcelain (Musée de 


Homme, Paris), 873. 


Chinese 


Table, c.1550-1650. Huali wood (Victoria and Albert Museum, London), 368. 

Tripod vessel for grain food, c.1300-1050 B.C. Bronze (Victoria and Albert Museum, 
London), 370. 

Incense burner, ¢.1550-1650. White porcelain, imitating Ding ware of the Northern 
Song Dynasty, 960-1279 (Victoria and Albert Museum, London), 371. 

Pillow, by the Zhang family, c.1 100-1200. Painted stoneware (Victoria and Albert 
Museum, London), 372. 

Display table, c.1600. Huali wood (Victoria and Albert Museum, London), 373; 
detail 373. 

Illustration from the collection Chan zhen_yi shi ( Anecdotes of Zen and Dao) showing a 
scene in the women’s part of the house. Hangzhou, c.1621-27 (Victoria and 
Albert Museum, London), 374. 

Incense burner, Ming Dynasty, late sixteenth century. Enamel on copper (Bluett & 
Sons Ltd, London), 409. 

Figure ofa prancing horse, ‘Tang dynasty. Painted pottery (Vanderven & Vanderven, 
*s-Hertogenbosch), 410. 

Belt made for the Empress Dowager, detail. Bronze, 1025 A.D. (Oriental Bronzes 
Ltd, London), 410. 

Chimaera, late Eastern Zhou-early Western Han period, third-second century B.C. 
Bronze (exh. Eskenazi, London), 412. 

Jar. Kangxi period (1662-1722), Qing dynasty. Porcelain decorated in underglaze 
blue (Victoria and Albert Museum, London), 412. 

The journeys of Mazu, eighteenth century. Scroll painting, fourth of a set of seven 

Rijksmuseum, Amsterdam), 414. 

Bell (Zhong), probably Shaanxi province, Western Zhou dynasty, late ninth century 
B.C. Bronze (Cleveland Museum of Art), 418. 

Fowling tower, Eastern Han period, first to second century. Earthenware with lead 
glaze (Cleveland Museum of Art), 418. 

Ewer, Tang dynasty, late seventh to early eighth century. Stoneware with iron- 
oxide glaze (Cleveland Museum of Art), 418. 

Oil lamp, probably Henan province, Eastern Zhou dynasty, Warring States period, 
early fifth century B.C. Bronze, inlaid with azurite and malachite (Cleveland 
Museum of Art), 418. 


Cloth of gold, after 1220. Lampas, silk and gold thread (Cleveland Museum of 


Art), 419. 


Jar (Hu), probably Henan province, Western Han dynasty, late second to early 


first century B.C. Earthenware with slip and pigment (Cleveland Museum of 


Art), 420. 

g3rush washer with dragons, Jiangxi province, Jingdezhen kilns, Ming dynasty, 
Xuande period, 1426-35. Porcelain with underglaze blue decoration (Cleveland 
Museum of Art), 422. 


Head of Buddha. Ming dynasty, late fifteenth-early sixteenth century A.D. Alloy of 


copper, iron, tin and lead (Victoria and Albert Museum, London), 789. 
Bust of Buddha. Ming dynasty, late fifteenth-early sixteenth century A.D. Cast iron 
with reddish-brown patina (Asian Art Museum, San Francisco), 789. 
Covered vessel (dou). Warring States period, fourth century B.C. Bronze, inlaid 
790. 


Warring States period, fourth century B.C., excavated at 


with gold (Victoria and Albert Museum, London), 


dou). 
Changzhi, Shanxi province, in 1965. Bronze, inlaid with gold 
from Historical Relics Excavated in New China, Peking [1972], pl.72), 


Covered vessel 
reproduced 
791. 


Egyptian 


Portrait of a priest, Dynasty XXX or early Ptolemaic period, fourth century B.C. 
sronze (Cleveland Museum of Art), 64. 

Basin, Egypt or Syria, first half of the fifteenth century. Made for an officer of the 
Sultan al-Malik al-Nasir (Al-Sabah Collection), 287. 


Honduran 


Carved vessel, Ulua valley, 600-900 A.D. Marble (Cleveland Museum of Art), 64. 


Indian 


The Mahabodhi temple, Bodhgaya, alter the restoration of 1881, 367; West elevation 
of the basement, during restoration c.1881, 362; plan, 360; Vajrasana ( Diamond 


50 


Seat), shown m situ in the temple c. 1880s, 358. 


Models of the Mahabodhi temple: Stone, found at Mrohaung, Arakan, Burma 
(Archaeology Department, 
Arakan, Burma 
Mrohaung, Arakan, Burma 
Stone (Victoria and Albert Museum, London 
lection, London), 360; Stone 
Stone (Victoria and Albert Museum, London), all elevations, 360 and 361; 
Stone (from Nepal) south elevation showing bodhi tree on west basement 
present whereabouts unknown), 363; Wood, with a Chinese inscription dated 


Mrohaung), 366; Stone, found at Mrohaung, 
present location unknown), 366; Stone fragment, found at 
Archaeology Department, Mrohaung), 366; 
, 357; Stone (A. Biancardi Col- 


Museum of Fine Arts, Boston), 360 and 362; 


to the Yongle period (formerly Narthang monastery, ‘Tibet 
British Museum, London), 
British Museum, London), 367; 


, 363; Stone (present 
whereabouts unknown), 364; two stone models 
364; Stone, discovered at Bodhgaya, 188) 
two views of a model of a gateway to the temple complex discovered in the 
Pattharkatti hills, north of Tetua, Gaya district. Stone (present whereabouts 
unknown), 363. 

Relief depicting the Mahabodhi tree-shrine at Bodhgaya, from Bharhut, second 
century B.C. Sandstone (Indian Museum, Calcutta), 358. 

Shrine depicted on the base of a Buddha image. Kushan period, ¢.second century 
A.D. Sandstone (University Museum, Aligarh), 359. 

Plaque depicting a temple in compound. From Kumrahar. ‘Terracotta (Patna 
Museum, Patna), 359. 

Buddhist temple model. From Nalanda, Gaya district (Archaeological Museum, 
Nalanda), 364. 

Ganesha, Pala period, first half of the eleventh century. Stone (Walters Art Gallery, 
Baltimore), 415. 

Page from illuminated manuscript of the Jnanenshvari (A.D. 1763). Opaque water- 
colour and ink on paper (exh. Virginia Museum, Richmond), 416. 

Wall hanging. Madras-Pulicat region, c.1640-50, with eighteenth century borders. 
Painted and dyed cotton ( Victoria and Albert Museum, London), 397. 

Wine cup of Shah Jahan. Mughal, 1657. White nephrite jade (Victoria and Albert 
Museum, London), 398. 

Elephant hunt. Rajput, Kota, Rajasthan, c.1745. Opaque water-colour and gold on 
paper (Howard Hodgkin Collection), 801. 

View of the Nehru Gallery (Victoria and Albert Museum, London), 397. 


Japanese 


Horse trappings with saddle and stirrups. Japanese, mid-nineteenth century. Gold, 
silver and black lacquer, gilt leather and silk (Victoria and Albert Museum, 
London), 409. 

Detail from a panel screen illustrating scenes from The Tale of Genji, late sixteenth 
to early seventeenth century. Ink, colour, gold and silver leaf on paper 

R.H. Ellsworth, New York), 409. 

Lion dogs, Osaka region, Edo period. Silk pile carpet on cotton (The 
Gallery, London), 409. 

Princess Chijé-hime. Edo period. Polychrome lacquered wood 
Paris), 415. 


Lord of human desire ( Aizen Myoo), Nambokucho period, fourteenth century. Wood 


Vextile 


Musée Guimet, 


with lacquer and colour (Cleveland Museum of Art), 421. 
Storage jar (Echizen ware), Muromachi period, fifteenth century. Glazed stoneware 
Cleveland Museum of Art), 422. 


Javan 


Dance mask of the Princess Srikandi, c.1900. Wood, pigment and gold leaf (Mang- 
kunagaran Palace, Surakarta, Java), 352. 

The youthful Bodhisattva Manjusri, central Java, early tenth century. Silver 
Nasional, Jakarta), 416 and 481. 

Ritual marriage figures, Surakarta, nineteenth century. Wood, pigment, iron, gold 


. 416 and 481. 


zastern Java, c.fourteenth century. Andesite (Museum of Fine 


Museum 


and diamonds (K.R.T. Hardjonagogo Collection, Java 
Bhairava or Mahakla. 
Arts, Boston), 481. 


Korean 


Standing Buddha, Unified Sulla period, cighth to ninth century. Gilt bronze 
Cleveland Museum of Art), 417. 

Portrait of a korean priest, Choson period, seventeenth century. Hanging scroll, ink 
and colour on silk (Cleveland Museum of Art), 422. 


Mayan 


Ceremonial flint, Guatemala, sixth to ninth century. Flint (Lin & Emile Deletaille, 


Brussels), 410. 


Mexican 


Flanged cylinder, Palenque, ¢.690. Ceramic (exh. Museum of Art, San Antonio), 


352. 


Nigerian 


Head of a maiden, Cross River area, Ejagham Ekoi people, ¢.1915. Wood, antelope 
skin, bone basketry and pigment (Cleveland Museum of Art), 65 
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NON-WESTERN WORKS OF ART UNATTRIBUTED * BOOKS REVIEWED 


Persian 


Lacquer-painted front binding of MS R.957 (‘Topkapi Saray Museum, Istanbul), 


Filigree doublure front cover of MS R.957 (Topkapi Saray Museum, Istanbul), 

Folios 17b-18a of MS R.957, with verses by “Abd al-Rahman Jami. Safavid dynasty, 
before 1549 (Topkapi Saray Museum, Istanbul), 377. 

Sarlauh on folio 2b of MS R.957 (Topkapi Saray Museum, Istanbul), 379; detail 
379. 

Opening folios, 1b-2a of MS R.957. Safavid dynasty, before 1549 (Topkapi Saray 
Museum, Istanbul), 379. 

Youth with book, folio 2a from MS R.957. Safavid dynasty, before 1549 (Topkapi 
Saray Museum, Istanbul), 380; detail, 380. 


Sumerian 


Foundation nail inscribed for Gudea, c.2100 B.C. Arsenic bronze (Cleveland Museum 
of Art), 64. 


BOOKS R 


Where no contributor’s name appears in brackets after the title, this indicates that the book was 
reviewed as an unsigned ‘Publications Received’ notice. 


Acost, Giovanni: Bambaia (Carlo Bertelli), 854. 

Avpricu, MEGAN (ed.): The Craces: Royal Decorators 1768-1899 (lan Gow), 554. 
ALEXANDER, Davin and others: Essays in honour of Helmut Nickel. Journal of the 
Metropolitan Museum of Art, New York, Vol.24 (A.V.B. Norman), 396. 

Ames-Lewis, Francis (ed.): Nine lectures on Leonardo da Vinci, 786. 

ANDERSEN, JORGEN: De ar i Rom, Abildgaard, Sergel Fiissli (Birgitta Sandstrom), 
44. 

Anram, Davin: Abstract Expressionism (Jeremy Lewison), 270. 

AncuLo INicuez, D. and Pérez SANcHEz, A.E.: A Corpus of Spanish Drawings, 
Vol.IV. Valencia, 1600-1700 (Enriqueta Harris), 122. 

ArMstRoNG, CuristinE MeGAn: The Moralizing Prints of Cornelis Antonisz. 

Elizabeth McGrath), 630. 
AsvArIsHcH, Boris I., see REWALD, SABINE. 


ATHENASSOGLOU-KALLYMER, Nina M.: French Images from the Greek War of 


Independence, 1821-1830. Art and Politics under the Restoration (David 
Blayney Brown), 262. 


Baseton, Jean-Pierre: Les Chateaux de France au siécle de la Renaissance 
Hilary Ballon), 390. 

BaGuiong, Giovanni: Le Nove Chiese di Roma, 856. 

BaLLarpini, G.: Corpus della maiolica italiana. Vol.1: Le Maioliche datate fino al 
1530. Vol.I1: Le Maioliche datate dal 1531 al 1535 (Timothy Wilson), 319. 

Barnett, Vivian Enpicorr: Kandinsky and Sweden (Kenneth C. Lindsay), 266. 

3ARRAL I ALrer, XAviER: Artistes, Artisans et Production Artistique au Moyen 
Age. Vol.II, Commande et Travail. Vol. III, Fabrication et Consommation de 
Poeuvre (Michael Camiile), 257. 

3azin, GERMAIN: Théodore Géricault. Etude critique, documents, et catalogue 


raisonné (Lorenz Eitner), 253. 

F.; Bosscuer, Pu.; and ErrreMeyer, A.: Sillages néerlandais: La vie 
maritime dans l’art des Pays-Bas/Kunst in het kielzog: Het maritiemeleven in 
de Nederlandse kunst (Margarita Russell), 260. 

Benescu, Orro: Rembrandt (Charles Ford), 630. 

Maria VAN, see HAssELT, CARLOS VAN. 

BraLosrocki, JAN: I] Quattrocento nell’Europa Settentrionale (Paula Nuttall), 
121. 

BIEDERMANN, GortrrieD and KALLEN, Wim vAN: Romanik in Osterreich (George 
Zarnecki), 330. 

Binan, Ouivier Le: L’Or et Pombre. Catalogue critique et raisonné des peintures 
hollandaises du dix-septiéme et du dix-huitiéme siécles, conservées au Musée 
des Beaux-Arts de Bordeaux (Homan Potterton), 628. 

Biack, BERNARD and Napgeavu, HuGues-W.: Michel Anguier’s Pluto: The Marble 
of 1669. New Light on the French Sculptor’s Career (Jennifer Montagu), 330. 

Bome, ALsert: The Art of Exclusion: Representing Blacks in the Nineteenth 
Century (John House), 721. 

Boyant, G.C.: Ceramica nelle Marche (Timothy Wilson), 319. 

Box, MARTEN JAN, see SCHWARTZ, GARY. 

Boip, Joun: John Webb. Architectural Theory and Practice in the Seventeenth 
Century (David Howarth), 550. 

BoLp, and Reeves, Joun: Wilton House and English Palladianism: Some 
Wiltshire Houses (Alistair Rowan), 558. 

Bonnici, CLAUDE-JEANNE: Paul Guigou, 1834-1871 (John House), 264. 

Borsoox, Eve: Messages in Mosaic, ‘The Royal Programmes of Norman Sicily 

1130-1187) (George Zarnecki), 198. 

Borrotorro, A. ALVERA: Maiolica a Venezia (Timothy Wilson), 319. 

BosscHER, Pu., see BELLAG, F. 

Bowman, Lest GREENE: American Arts & Crafts, Virtue in Design, 329. 


Syrian 


Basin, Egypt or Syria, first half of the fifteenth century, made for an officer of 


Sultan al-Malik al-Nasir (Al-Sabah Collection), 287. 


Thai 


Diagram showing Wat Chet Yot, Chiangrai, built during the reign of King Tiloka 
(1441-87), 366. 

Buddha seated in the ‘European Manner’, South East Asia (Thailand-Burma), c.ninth 
century. Bronze with gilding (Cleveland Museum of Art), 421. 


Tibetan 


Vajrasattva Buddha and Acolytes, central Tibet, twelfth to thirteenth century. Colour 
and gold on canvas (Cleveland Museum of Art), 419. 

Three vessels, made for the Chinese wife of Emperor Songtsen Gampo, mid-seventh 
century A.D. Silver with gilding (Cleveland Museum of Art), 419. 


EVIEWED 


Boyer, JEAN-CLAUDE (ed.): Seicento. La Peinture italienne du XVIléme siécle et 
la France (Stéphane Loire), 461. 

Brerre._, RicHarp: Pissarro and Pontoise: ‘The Painter in a Landscape (Christopher 
B. Campbell), 264. 

Brooke, XANTHE: Murillo in Focus (Peter Cherry), 558. 

Brown, JONATHAN: The Golden Age of Painting in Spain (Peter Cherry), 459. 

Bumpus, Jupiru: Impressionist Gardens, 275. 


Campse ct, Lorne: Renaissance Portraits. European Portrait-Painting in the 14th, 
15th and 16th Centuries (Carl Brandon Strehlke), 780. 

CastAGNo_t, Prer Giovannt: Selected Baroque Paintings from Italian Banks (Nina 
Ayala Mallory), 786. 

CATHER, SHARON; Park, and WiLuiamson, Paut (eds.): Early Medieval 
Wall Painting and Painted Sculpture (‘T.A. Heslop), 44. 

Caviness, MADELINE: Sumptuous Arts at the Royal Abbeys in Reims and Braine. 
Ornatus Elegantiae. Varictate Stupendes (Paul Crossley), 715. 

Cuapman, H. Perry: Rembrandt's Self-Portraits, a Study in Seventeenth-Century 
Identity (Charles Ford), 630. 

Cuaste., ANpré; Lorcurs-LAPoNGE, CuristiaAne; and MonsBeic GOGUEL, CATHERINE 
eds.): Les vies des Meilleurs Peintres, Sculpteurs et Architectes de Giorgio 
Vasari (Vasari illustré), 127. 

CuHATELeET, ALBERT and Recut, ROLAND: L’univers des formes. Le monde gothique. 
Automne et Renouveau 1380-1500 (Catherine Reynolds), 272. 

CHATELET, ALBERT and others: Le Maitre de la Manne, 273. 

Cupp, Herscuer B.: Picasso’s Guernica. History, ‘Transformations, Meanings 
Alexandra Parigoris), 396. 

Curistianson, C. Paut: A Directory of London Stationers and Book Artisans, 
1300-1500 (Nigel Ramsay }, 330. 

Cipriani, ANGELA (ed.): Prize winning drawings from the Roman Academy (1682- 
1754) (William Griswold), 204. 

Cipriani, ANGELA and VALERIANI, Enrico (eds.): I disegni di figura nell’ Archivio 
Storico dell’ Accademia di San Luca (William Griswold), 204. 

Corron, Bernarp D.: The English Regional Chair, 329. 

Cowart, JACK, and others: Matisse in Morocco, The Paintings and Drawings, 
1912-1913 (Nicholas Watkins), 42. 

Cowuinc, Mary: The artist as anthropologist: The representation of type and 
character in Victorian art (John House), 721. 

Cresti, CARLO; FARA, AMELIO; and LAMBERINI, DANIELA (eds.): Architettura militare 
nell’Europa del XVI secolo (John Bury), 273. 


DoHutsr, R.-A. and Vanvenven, M.: Corpus Rubenianum Ludwig Burchard 
Part IIL. The Old Testament (Christopher Brown), 716. 

Davis, Bruce: Mannerist Prints: International Style in the Sixteeenth Century 

Craig Hartley), 206. 

DeBARRE-BLANCHARD, ANNE, see ELEB- VIDAL, MONIQUE. 

Denvir, Bernarb: Thames & Hudson Encyclopaedia of Impressionism, 275. 

DickeL, Hans: Caspar David Friedrich in seiner Zeit: Zeichnungen des Romantik 
und des Biedermeier (William Vaughan), 626. 

Durutat, Marcec: La sculpture romane de la route de Saint-Jacques: de Conques 
a Compostelles (Paul Williamson), 272. 


Epousst, R.M.: Sadeler Catalogue (Craig Hartley), 330. 

Eves-VipaL, Monique and DeBARRE-BLANCHARD, ANNE: Architectures de la vie 
privée. Maisons et Mentalités, XVI le — siécles (Barry Bergdoll), 261. 
EvieL, Caro S. and Rorers, EBERHARD: The Apocalyptic Landscapes of Ludwig 

Meidner (Sean Rainbird), 206. 
EmILiant, ANDREA, and others: Le Storie di Romolo e Remo di Ludovico, Agostino 
e Annibale Carracci in Palazzo Magnani a Bologna (John Gash), 39. 
ERFTEMEJJER, A., see BELLAG, F. 
EvELyN, Pera, see WILLIAMSON, PAUL. 
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BOOKS 


F any, Evererr and McTicue, Bernarp: The Medici Aesop. Spencer MS 50. 
From The Spencer Collection of the New York Public Library, 126. 

Fara, AMELIO, see CrEst1, CARLO. 

Ferretti, Sytvia: Cassirer, Panofsky and Warburg: Symbol, Art and History 
(Michael Podro), 725. 

Fink, Lots Marte: American Art at the Nineteenth Century Paris Salons (William 
H. Gerdts), 720. 

Fiocco, CaroLa and Guerarpt, GABRIELLA: Ceramiche umbre dal medioevo allo 
Storicismo. Catalogo generale del Museo Internazionale delle Ceramiche 5 

Timothy Wilson), 318. 

Frorio, Maria Teresa: Agostino Busti detto il Bambaia, 1483-1548. Il monumento 
di Gaston de Foix, duca di Nemours (Carlo Bertelli), 854. Il Bambaia. Catalogo 
completo delle opere (Carlo Bertelli), 854. 

FiscHER, Curis: Fra Bartolommeo. Master of the High Renaissance. A selection 
from the Rotterdam Albums and Landscape Drawings from various collections 

Catherine Monbeig Goguel), 453. 

FLEMING, JOHN, see Honour, Hucu. 

FLemMiInG-WILLIiAMs, IAN: Constable and his drawings, 725. 

Fiicny, LaurRENCcE: Le Mobilier en Picardie 1200-1700 (Simon Jervis), 327. 

FLoriani, ANNA: Miniature Parigine del Ducento. I] Salterio di Albenga e altri 
manoscritti (J.J.G. Alexander), 272. 

Foss, Goria: Filippo Lippi, 786. 

Fox, Carouine: Dame Laura Knight, 275. 

FRASER, VALERIE: The architecture of conquest: building in the viceroyalty of Peru 
1535-1635 (J.B. Bury), 322. 

FREEDBERG, Davin: The Power of Images (Malcolm Bull), 125. 

FrieD, MIcHAEL: Courbet’s Realism (Klaus Herding), 722. 


Gaavaris, Georce, see WerrzMann, Kurt. 
GELFER-JORGENSEN, Mirjam (ed.): Herculaneum paa Sjaelland. Klassicism og 
nyantik i dansk mobeltradition (Simon Jervis), 329. 
Gentiuini, A.R. and Ravanecut Guiworti, C.: Libri a stampa maioliche istoriate 
del XVI secolo (Timothy Wilson), 319. 
Girons, BALDINE Saint: Esthétiques du XVII le siécle. Le modéle francais (Neil 
McWilliam), 719. 
Giusti, ANNAMARIA (ed.): Splendori di Pietre Dure: L’Arte di Corte nella Firenze 
dei Granduchi (Martha McCrory), 202. 
GorreNn, Rona: Giovanni Bellini (Jennifer Fletcher), 777. 
Gonr, SieGrRiep (ed.): Picasso im Zweiten Weltkrieg (Karsten Schubert), 27 
Gocpser«, E.L.: After Vasari — History, Art and Patronage in Late Medici Florence 
Giovanna Perini), 460. 
Go.psrein, Car: Visual Fact over Verbal Fiction: A Study of the Carracci and 
Criticism, Theory and Practice of Art in Renaissance and Baroque Italy 
Giovanna Perini), 203. 
GonzALEz-PALAciIos, ALVAR (ed.): Antologia di Belli Arti, 1990: Studi sul Neo- 
classicismo II, 328. 
Gort, Tep: The Enchanted Stone: The Graphic Worlds of Odilon Redon, 275. 
GrimwabeE, Artuur G.: London Goldsmiths 1679-1837: Their Marks and Lives 
Philippa Glanville), 323. 
Gross, Hanns: Rome in the Age of Enlightenment: The post-Tridentine Syndrome 
and the Ancien Régime (Christopher M.S. Johns), 204. 
Gross, RENATE, see WHISTLER, CATHERINE. 
Grotn, HAKEN: Neoclassicism in the North, Swedish Furniture and Interiors 1770- 
850, 329. 
Gunnarsson, Torsten: Friluftsmaleri fore frilufismaleriet. Oljestudien i nordiskt 
landskapmaleri 1800-1850, 127. 


Hare, Jouy: Artists and Warfare in the Renaissance (D.S. Chambers), 320. 

Harpourn-Fucier, EvisaBetu: Voir, revoir Fourviére (Henri Dorra), 

Harris, Joun and Hiccorr, Gorpon: Inigo Jones. Complete Architectural Draw- 
ings (David Howarth), 550. 

HaskELL, Larissa SALMINA, see SALMINA-HASKELL, LARISSA. 

Hayum, Anprée: The Isenheim Altarpiece: God’s Medicine and the Painter’s 
Vision (Christiane Andersson), 625. 

Herkamp, Deter: Studien zur Mediceischen Glaskunst, Archivalien, Entwurf- 
zeichnungen, Glaser und Scherben (J.V.G. Mallett), 321. 

HemmBurcer, Minna: Bernardo Keilhau detto Monst Bernardo (Catherine Whistler), 
206. Disegni di Maestri Danesi nel Museo Nazionale di San Martino a Napoli 
Colin J. Bailey), 631. 

HERRMANN, Luke: Turner Prints: the Engraved Work of J.M.W. Turner (Anne 
Lyles), 719. 

Hess, C.: Italian Maiolica: Catalogue of the Collections in the J. Paul Getty Museum, 
Malibu (Timothy Wilson), 319. 

HEvuGTEN, SjRAAR VAN, see Urrert, EvERT VAN. 

Hiccorr, Gorpon, see Harris, JOHN. 

HoserG, ANNEGRET, sce ZWEITE, ARMIN. 

Hosson, AnrHony: Humanists and Bookbinders. The origins and diffusion of 


Humanistic book-binding, 1459-1559, with a census of historiated plaquette 
and medallion bindings of the Renaissance (J.M. Rogers), 201. 

Hormaier, JAMes: Max Beckmann. Catalogue raisonné of his Prints (Sean Rainbird), 
269. 

Honour, HucGu: The Image of the Black in Western Art 4, From the American 
Revolution to World War I. Part I: Slaves and Liberators, Part II: Black 
Models and White Myths (John House), 721. See also SirEN, Osvacp. 

Honour, HuGu and FLeminc, Joun: A World History of Art, 725. 


REVIEWED 


Horst, Koerr van per: Illuminated and Decorated Medieval Manuscripts in the 
University Library Utrecht. An illustrated catalogue (J.J.G. Alexander), 
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Roger Cardinal), 332. William Coldstream (Richard Shone), 45. 

Victoria and Albert Museum: Chinese Art and Design: the T.T. Tsui Gallery of 
Chinese Art (Roderick Whitfield), 788. Arts of India 1550-1900. The Nehru 
Gallery of Indian Art (Partha Mitter), 397. Karl Friedrich Schinkel: A Universal 
Man (David Bindman), 726. 

Wartski: Eighteenth-century gold boxes (Rosalind Savill), 46. 

Whitechapel Art Gallery: Jack B. Yeats: The Late Paintings (Merlin Ingli 
James), 334. Richard Diebenkorn (Merlin Ingli James), 857. 

London, Composite Review: Feigen Gallery, Heim, Hazlitt, Gooden & Fox, Walpole 
Gallery, Harari & Johns, Newhouse Galleries, Colnaghi, Douwes Fine Art 
Gallery, Katrin Bellinger at Harari & Johns: old master paintings and draw- 
ings (David Jaffé), 468. 

Norwich, Castle Museum: Corot (Richard Shone), 463. 

Oxford, Ashmolean Museum: A Loan Exhibition of Drawings by Nicolas Poussin 
from British Collections (Pierre Rosenberg), 210. 

Oxford, Museum of Modern Art: André Derain (Richard Shone), 134. 

Sheffield, Ruskin Gallery: Elizabeth Siddal, Pre-Raphaelite Artist (Nicola Kalinsky), 
278. 

Stamford, Burghley House: European Ceramics at Burghley House (Aileen Dawson), 
565. 

Swansea, Glynn Vivian Art Gallery: Like the Face of the Moon (Alex Potts), 473. 


United States of America 


Boston, Museum of Fine Arts: Connections: Brice Marden (David Anfam), 569. 

Cambridge, Harvard University, Fogg Art Museum, see New York, Pierpont 
Morgan Library. 

Charleston, Various locations: Places with a Past (Lynne Cooke), 573. 

Chicago, Art Institute, see Los Angeles, County Museum. 

Institute of Contemporary Art: Sigmar Polke (Charles W. Haxthausen), 482. 
Terra Museum of American Art: Winslow Homer in Gloucester (Henry Adams), 
407. 

Cleveland, Museum of Art: Reckoning with Winslow Homer (Henry Adams), 407. 
Guercino. Master Draftsman. Works from North American Collections (William 
Griswold), 643. 

Fort Worth, Kimbell Art Museum, see New York, Pierpont Morgan Library. 

Hartford, Wadsworth Atheneum, see Philadelphia, Museum of Art. 

Los Angeles, County Museum (also at Chicago, Art Institute): ‘Degenerate Art’: 
The Fate of the Avant-Garde in Nazi Germany (Dorothy Kosinski), 346. 
Maurice Prendergast (Belinda Thomson), 219. Mirror of Empire: Dutch Marine 
Art of the Seventeenth Century (John Walsh), 645. 

Museum of Contemporary Art, see New York, Museum of Modern Art. 

New Haven, Yale University Art Gallery: Master of the Lotus Garden: The Life 
and Art of Bada Shanren (Roderick Whitfield), 405. 

New York, Colnaghi: Claude to Corot: The Development of Landscape Painting in 
France (Christopher Riopelle), 54. 

Metropolitan Museum of Art: The Sculpture of Indonesia (Henry D. Ginsburg), 
480. The Fauve Landscape (Joachim Pissarro), 144 (cf. Correction, 288). 

Museum of Modern Art: Ad Reinhardt (David Anfam), 641 (also at Los Angeles, 
Museum of Contemporary Art). Art of the Forties (David Anfam), 344. High 
and Low: Modern Art and Popular Culture (Joachim Pissarro), 55 (cf. Correction, 
224). 

Pace Gallery: Willem de Kooning. Jean Dubuffet. The Women (Jeremy Lewison), 
146. 

Pierpont Morgan Library: Seventeenth-Century Dutch Drawings. A Selection 
from the Maida and George Abrams Collection (Martin Royalton-Kisch), 
794 (also at Cambridge, Harvard University, Fogg Art Museum). The Draw- 
ings of Anthony van Dyck (Michael Jaffe), 341 (also at Fort Worth, Kimbell 
Art Museum; cf. Correction, 488). 


Whitney Museum: Robert Rauschenberg: The Silkscreen Paintings, 1962-64 
(David Carrier), 218. 
New York, Composite Reviews: Mary Boone Gallery, Gagosian, Knoedler & Co., ; 


André Emmerich, Salander-O’ Reilly: Clyfford Still and Stella, Gottlieb, Francis 
and Olitski (David Anfam), 57. Knoedler & Co., Gagosian, André Emmerich 
Gallery, Salander-O’Reilly, Matthew Marks: Motherwell, Francis, Noland, 
Truitt and Marden (David Anfam), 569. 

Philadelphia Museum of Art and Hartford, Wadsworth Atheneum: Francesco 
Clemente. Three Worlds (Mark Francis), 148. 

Princeton, University Art Museum: Winslow Homer in the 1870s: Selections from 
the Valentine Pulsifer Collection (Henry Adams), 407. 

Rochester, Memorial Art Gallery: Winslow Homer in the 1890s: Prout’s Neck 
Observed (Henry Adams), 407. 

Saint Louis Art Museum: Paul Strand: An American Vision (Robert Silberman), } 
571. 

San Francisco, De Young Museum, see Netherlands, ‘The Hague, Mauritshuis. | 

Washington, National Gallery of Art: Anthony van Dyck (Michael Jaffe), 142. coe 
Albert Bierstadt: Art & Enterprise (Edward J. Nygren), 734. i! | 

Washington, Sackler Museum: Court Arts of Indonesia (Henry D. Ginsburg), 480. 
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